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OYAL ACADEMY OF MUSIC 


Instituted 1822, Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Hig’ ess the Princess of WALES. 
Faas Royal High ess the Prince CHRISTIAN. 
Her no Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
“Fresdent—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The Easter Term will commence on aad the 25th inst., 
and terminate on Saturday the 28rd of July. 
Candidates for admission can be canthinied at the Institution, 
on Thursdays at 11 o'clock. 
JOHN GILL, Secretary. 


= order, 
Royal ne of Music, 
4, Tenterden-stzect, Hanover- -square, 
HILHARMONIC SOCIETY. 
W.G. CUSINS. Monday Evening, 
hall. Symphonies (E flat), Schumann ( 0. 7 in A), Beethoven ; 
Overtures (Mel lusine), endelssohn (Anacreon), Cherubini; 
Concerto in G, aeteee, Mdme. Schumann. Vocalists, Mdme. 
ems and Dr. Gunz, by permission of the Directors of the 
Royal ck ay A Stalls, 10s. 6d. and 7s.; tickets, 5s. and 
2s. 6d. ae Cock & Co., 68, New Bond- street ; princi ? 
libraries and musicsellers ; and Austin’s Ticket oltice, t. 
James’s-hall. 


USICAL UNION.—Twenty-sixth Season.— 

Mame. A. Kolar, from Vienna, Herr de Graan, Violinist, 
and Herr Louis Lubeck, Violoncellist (their first time), with 
MM. Ries and Bervhardt, on Tuesday, April 26th, at St. 
James's Hall, at a quarter past 8. Quartet, D minor, “Mozart ; 
Trio, B flat, Beethoven ; Quartet, No. 82, Haydn; Solos violin 
and ianoforte. Bingle tickets half-a-guinea each, to be had of 
Lamborn Cock & Co., Ollivier, and Mitchell, Bond-street, and 
of Austin, at the on The Record of 1869 has been sent to 
all members; any omissions to be notified to J, Exua, 9, 
Victoria-square, 5.W. 











Conductor, Mr. 
April 25, St. James’s- 








HE ORATORIO CONCERTS, St. James’s Hall. 
Mendelssohn’s ELIJAH, Wednesday next, at 8. Mdme, 


Rudersdorff, Mdme. E. Cole, ‘idee es , Miss M, Severn 
Mr. Vernon Rigby, Mr. E. Lloyd, Mr .’ Beale, Herr Cari 
Stepan. Band and Chorus of 350 woth. Conductor, 


Mr. Barnby. Stalls 10s. 6d.; balcony and area, (numbered 
and reserved), 58. ; admission 3s., 2s., 18.; at Novello'’s 1, 


Berners-street, and 85, Ponlt: the principal musicsellers ; 
and at Austin’s, St. James's Hall.” 


M+ HENRY LESLIE’S CONCERT, Friday 
next, April 29, ST. JAMES’S HALL. Songs and Part 
Songs. Maile. Ilma de Murska, Mdme. —, Miss Stephens, 
Mdme. ——— on i Bip igh ~* Mingint, 
r Bettini, gnor Foli, an r 
Teale’ Choir. Geesmnansing at Cees o'clock, Sofa stalls, 1s. 6d. 
Ce RM icp ort ot rae 
at os Craner .’8, 20 ent-street, an 00) 8 
City ; all music batches’ and Austin’s Office, 28, Piccadill 


T. JAMES’S HALL.—Under the immediate 
of their wa Hlolstals Highnesses the Prince and Princess 
— = Soe Se moe 








ewer, on TUESDAY, MAY roche 
Principal V Mame, Lemmens-She Mdme. 
Hang Mr. Vernon Rigby, and Mr. Lewis pen al a 
i Se The and chorus will number eck, 
oe ae a tickets may ) had yt? ne, 
opal Royal tibrary, Old Bond-street ; Messrs. pe. ew 
Bond-street ; Novello, Ewer, & o., Sermere-tivest; & 
pr py fo 147, Oxtord-street ; Keith, "Prowse & Co., 4s, ~~ 
side ; 4, Roy: al oe -buildings ; $ 
oie n'a Ticket Ofee, . James's Fall. 


NSTRUOCTION in SCIENCE and ART for 





The be mar of St. " Mn’ Bren 
nee oness0 ee 

The t of Tankerville. Mrs. Burr. 

The poe de Grey and Mrs. Thomas King Chambers, 
Mrs. Henry Cole. 

The tess Granville. Mrs. Cowie. 

The Countess Cow! Mrs. Hooker. 

The Lady Elcho. Mrs. W. E. Forster 

The Lady Dossy Nevill. Mrs. Henry Huth. 

The Hon. Mrs. F. Byng. Mrs. 4 

The Hon. Mrs. C. Grey. Mrs. Lyon Playfair. 

Lady Northcote. rs. Baden Powell. 

Lady Sandford. Mrs. Granville R; 

Lady Wyatt. Nassau 

The Countess Harley Teleki. | Mrs. Hugh Smith, 

The Baroness Meyer de Koths- ‘ 








‘|LITOLFF’S CHEAP EDITION. 





NEW PUBLICATIONS. 





PIANO SOLOS. 


Or ‘Beethoven—Complete ear ~ of 4 Genaten +- eocees 
802 —— 


808 by 
807 Haydn 10 selected Sonatas . 
815 Clementi—12 Sonatinas 


Collection of Complete Operas, arranged for Piano solo, ea. 


PIANO AND VIOLIN. 
88 Beethoven—Complete collection of Sonatas, 2 vols. 





cuncoa™ 


HE SMILES OF THOSE WE LOVE. W. F. 


Tartor. ‘This graceful and most tuneful song is bound 
to make its way.” 


LH. 





—_. —~ mm nae | 








What ma- gic scones are blend - ing For 
Post free for 19 stamps. 
London: Rosgrt Cocks & Co., New Burlington Street. 
HE MOST REFINED and AMUSING COMIC 
SONGS of the DAY. Composed by Mr. A. 3. Garry, 


I am so Sleepy. I'll Not it 
parece | Beton, 

io! ie a 880) 
Not so Bad for Me. ng). 





ja ete Sapp CTE Poat free for 
eo I T REALLY AM SO SLEEPY.” By Atrnap Scorr Garry, 


ther 19 9 vite a ews tation oe bis 

r atty is quite a reputation 
pF eel do _ 2 vols..do. 2 13 | comic songs, and deservedly 80 possess far more 
‘ 1 10 | real humour than the pop an songs of a4 music halls, and we 
ra aoe-8 Sree... PTePeTel ete eee ux © 110 pan Grong GTS bn ovary seapest te. Gatty's 
21 Rossini—6 do. seccoscccsssscscsosesecs L 10] Bit A NeD ieee has 0 hearty and legitimate neh in 


TRIOS FOR PIANO, VIOLIN, AND VIOLONCELLO. 
74 Beethoven—Complete coll. of his 18 Trios, 8 —. 


his songs but w legitimate laugh in it, 
M* A. 8. OATES aw SENTIMENTAL 


r 1210} ‘Tell Him I Love Him oe = Long 
75, 76 Haydn do. do, 8ldo.,4vols.. do. 16 0} O Fair Dove, O Fond Dove. Six Songs or Children, 
77 Mozart do, do, 9do., 8vols..do, 610} The Mother's Visit. (Separate. ). . 
The Northern re 
pment oo orate London: Published daly by Rosane Goce’ & Co,, New B 
tts (Parts ndon: Publis only by Rossrt Coc«s ow Bure 

63 Piaren~Seeeie coll. of his 17 Quartetts (P: a) w olt m ‘treet. Order pam Bn Army 
172 Haydn—Complete coll. of his 83 Quartetts — 


4 vols. 
178 Mozart—Complete co coll. “ot his a ‘Quartetis ( rr) 


STRING (QUINTETTS 
174 Mozart—Complete coll. of his 10 Quintetts (Parts) 
B VOM... ss cece ve cccceccececcccce cece cvs sCOgeUne 


The Catalogue may be had on application. 





ENOCH & SONS, 
18, BERNERS STREET, OXFORD STREET, LONDON. 
To be had of all Musicsellers in the United Kingdom, 


ether 10 6 


r 6 0 





4 0 6 ee QUEEN'S CONCERT ROOMS, Hanover- 


square (where Haydn mace his first bow to an Englieh 
audience).—Ladies and gentlemen intending to engage these 
unique Rooms for concerts &c., are respectfully invited to make 
early application, in order to secure the best ys. For terms 
apply to Mr, Hall, at the Rooms, ROBERT COCKS, 
etor. 





ONGS OF SCOTLAND.—HANOVER-SQUARB 
ROOMS.—Mr. KENNEDY, the Scottish V: t, will 
ve his Celebrated Entertainment on the Songs of Scotland, 
ied a special Meging Weprmanoton en” Beleriad tot 
resentation 
80, at 8 o'clock. The fi three Entertainments will be 
given on Monda mee Wednesday, and Friday Evenings, May nb 
and 6. orte, Mins ennedy. ickets, 1Is., and 
numbered stalls, $s., at all Music Sell ers, 





Just Published. 


WILLIAM HUTCHINS CALLCOTT’S 
NEW HARMONIUM WORK. 





SECULAR ‘AND SACRED MELODIES, 


ABRANGED FOR THE 


HARMONIUM OR CHAMBER ORGAN. 





Containing FIF gba Admired Subjects, 


W. 8. Bennett, _Becthoren, Bellini, ow Fa om 











the Rooms. 


ISS AMY PERRY (Pieniste) has the honour 

to announce a GRAND MORNING CONCERT, May 14. 

at the HANOVER-SQUAK KOUMS, under the direction of 
Mr. Lansdowne Cottell, R.A. 


LP xorxe OPERA, CONCERT, and CHOIR 
AGENCY. rm leading Knglish and pra Concert artistes 4 
ir 
ni 








b . | aan lor Opera ublic o vate Concert: 


ical parties, &c. oe of th ted Ki oe vg 
es, , in any pa’ ie 0, 
Roctoties concert and entrepreneurs stad tetas tee 


will find that their Destnews’ ean be tcammbened ty 
ith the least possible trouble ta to them- 
ble d at no extra 6x- 


oloni Carte, and Co, 20, Charing 
London. 




















W. H. Callcott, Calleott, Dr. Crotch Mies ev 3 od om oongl fe —A Fine.al mp Cremona Violin, 
Himmel, Han eae Hullab, Knight, Verdi Wet bgt on and of exquisite tone. 
sohn, Rossini, Schumann, Schubert, a a Weber, to Meus H. & i Yaw, cr Gould-square, Crutched- 
Melodies, Scotch’ Melodies, German Irish | APY Fo 
M ies, Russian Melodies. 
“ place O MUSIC PUBLISHERS.—An active man, 
For all sweet pew rai) oe tr WORDSWORTH. Dann any eure expen in the music Fave "both 
ment. Address, W., care of Mr. Datew’6s, Dean-atress, Boke, 
Lonpon : 
LAMBORN COCK & CO., 62 & 63, New Bond-street. R® UIRED by ss a ae as 
Baton 109.04, ot, keeper.—A repens gene chia rm all-place, 8.W. 
RISH DIAMONDS,” “MUSIC BOX,” and STRINGENT Loperane OF THE RED GUM 
“MONOGRAM CAPRICE,” latest compositions of OF AUSTRALIA.--F or Roland Tareas, tn Bottles, 2s. 
Witz Pars for the Pianoforte. MURLATE OF AMMONIA LOZEN 
Cuanizs Javrenys, 57, Berners-street. in Beties, Se Cute i am eenale  Phlegm 
Pp. & P. W, aaa a 
NEW SACRED SONG. Chemists on the Establishment in Ordinary to 


“O\HE LQBD LORD mB 


MY SHEPHERD.” Words 


ssevaks Weiabe Tans 


Dew STOLBERG’S VOICE LOZENGE.— 
For 








HE WEAVER” (Kate L. Warp’s New ). 
Miss Julia Elton was vociferously encored in 
eye juare- 


and enriching the voice, and removing 
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THE ORCHESTRA. 





i\' DME. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





IGNOR FOLI. Engvgements for Concerts or 
WD Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 





M® J. AUGUSTUS HUGHES (Soprano). 


Lassors in Votczs Propuction anp VocALIsaTion, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTS, 





pemmnendiinees Harrington-street, aegis, N.W. 





M DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprssuny- 
vittas, Kitsuns, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





Mss BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to te her, care 
of Messrs Chappell, 50, New Bond-street, London, W. 





N ISS ELLEN GLANVILLE (Soprano). En- 
gagementa for Concerts, Oratorios, Soirées, Operetta, &c., 
address, 2, Percy-terrace, Ladbroke-grove road, Notting-hill, W. 





N ISS KATHLEEN 8. COPELAND, of the 
. Royal Academy of Music, gives instruction on the 


ay n harmony, &c., either at her own resi- 
ence or at the residences of her pupils, ces :—Mrs. 


Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, [am- common, 8.W. 





the 
ts for 
Yorkshire. 


N I8S SOPHIE FREEMAN (Soprano), frq 
Conservatoire, Brussels, is open to Eng 


Concerts and Oratorios. 5, Grove-terracte, Bradford, 





R. HARLEY VINNING requests that all com- 

munications relative to Concert engagements, Lessons, 

or Oratorios, for town or country, may be addressed to him, at 
125, Regent-street, W. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the eusuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M.J R., Cramer and Co,, 201, Regent-street. 








NSTRUCTION ON THE PIANOFORTE.— 
Mrs. R. H. HALE, continues to give lessons at her own or 
ipils’ residences, or to superintend the Music classes at Schools, 
he highest references and testimonials. For cards apply to 
oo smborn Cock & Co., 63, New Bond-street, or to Mrs. Hale, 53, 
est bourne-park- -villas, "Bayswater. 





R. JOHN RHODES gives Lessons as usual 


in town on Saturdays; Pianoforte, Singing and Harmo 
Address, Mr. Jonx Ruopzs, Crorpos, s. _ n° 





[A CARD.] 
R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANC 


| weber mete ia &e. &e, Address, 20, Middleton-road, 
Battersea-rise, 8. W. 





RGAN.—To be Sold a handsome New Organ 
by Gray & Devtams with . manuals of 56 notes. There 
&re 7 stops on the Great Organ and 4 on the Swell ; Bourdon, on 


= a Oe 2 octa ne ne 2 couplers and 2 
- + Dede handacte pole ed oak cane with deco 

ce couse. 
Isleworth, 2 Middlesex. 





LADY, who within the last few weeks has very 
suddenly lost her husband, being left with very slender 
means and a —. daughter—having been engaged the 
musical profession for upwards of 20 years—would feel very 
r any aid to enable her to commence a small business. 
highest testimonials can be given. Subscriptions received, 
and every information given by Mr. Clark, at Messrs. Ashdown 
and Parry's, or Mr. Stanley Lacas, at Messrs, Lamborn Cock and 
Co.'s, 62 and 63, New Bond-street, W. 





A TREAT TO EVERYBODY. 


Gee not da TAPIOCA BOUILLOR, 
4 A most delicious and nutritious Beef and Tapioca Soup, 


GRANULATED TAPIOOA, 


a 


24/., 80/., 86/., dozen, 
eee Me a . 
warranted genuine. 


"Eras, 


BEER 2. oo eaten Ds yyy et 
ness , No. 2, Irving- 
lace, New York eepegens Re Sendens. 

Pistablished ish for’ the transaction of Dunne of every dsc 





tion on Debalf of Managers and Artists in country and 
Artists coming from abroad, who will advise us of their 
probable wants, will be met ou their arrival and furnished by 
us with advice and every acoummodation require. 
ment, sad our will be THE MOST RELIABLE 
-~} BXTENGIVE yy Ay Lg my = ow 
Grau, H. D. Palmer, Henry Jarrett, H, L. eo, £6, 





“XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 





From tux “Timzs” oF June 29. 


“Tast not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr M Lutz, entitled ‘ Tain. the Sclavoriar Maiden,’ 
two of the themes of of which have all the gracemifi:~ quaint 
charm of national melodies.” 


From tue “ Darty TstzcraPn” or June 30. 


‘**Mdlle. Nilsson also made a great effect in a Scena emitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever ———— 
for which it is safe to Jrovhesy popularity, and which on th 
occasion was most vociferously encored. 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCYSS, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tur Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Arp AN Intnopvctory Essay on THR Risz anv Progress oF 
tue Rounp, Caton, AND CANON : 


Aso BiograrnicaL Notices OF THE ComPosERs, 


Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Music at Stockholm ; Corre- 


of Antiquaries, Sootland ; 
of Preceptors, &c. 


Mesical Kxaminer in se eo 


CRAMER & CO., LIMITED, 201, Reaunt Srezet, W. 








Price 84., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 
Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREXT, W. 





BRIGHTON. 


CRAMER & CO.’S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
a a 

nofortes 0 
their Three Years’ | P 
Pianofortes and Harmoniums let out] Prem ot 
from One Month, 


Repairs and SSE for Tunings 
CRAMER & 00.’8 BRIGHTON BRANOH, 


[No. 848, April 22, °70._ 











SONGS OF THE RHINELAND. 


—e—e—eeererrrr> 


STUDENTS SONGS 


Brvseuss SONGS 


GOLDS BO BONGS 


Weesesi snes 


= with special Symphonies and Accom- 
by ALBERTO RanDEGGER, 


PS by L. H. F. pv TerrEavux. 


German words attached. 





Now Published. 
no) Ta DDT (oem 
2. 
HE MILL-WHEEL. en ange Te. 


ihn nicht haben.} 
HE ’S PRENTICE. (Der Schlossergesell.) 
8. THE LESSON OF YOUTH. 


(Jahre kommen Jahre 
a 
9. THE FORGET-ME-NOT. Vergissmeinnicht. 
10. MY PIPE. (An die P 


feife. 
11. a BELOVED, (Lied eines Landmanns in 
erne. 
12. THE SPINNING WH = en Spinnerlied. ) 
13. MAY MORNING. ao am Morgen.) 
14. HOPE. (Die Ho gun) 
15. MERRY AND (Es kann ja nicht immer 80 


bleiben. 
16. THE SOLDIER'S LEA =, (ecameaaal (Abschied der 


4 Tk, TH HAPLESS SEE Pe, 4 (Der YR er 


19. THE VIOLET AND MAIDEN. (Das Veilchen 
und das Madchen.) 
20. GLADNESS GIFT OF GODS, (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued, 





‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Zra. 

** Both musie and words are far in advance of the general run 
of popular English ballads.” —Ladies’ Own Paper. 


ORAMER & Co. LIMITED, 201, Regent Street W. 








CRAMER'S 
GLEES AND PART MUSIC. 


Tee ee eee eee .. Gounod 
2. O Salutaris Hostia.. Gounod 


8. Ave Verum .....-. eee eee eeeeeereee ere .. Gounod 
4. The Faded Rose.. wssannnvnssvsesn Callcott 
6. Sweet Vesper Hymn .. ..H. Smart 


6. ‘The Cuckoo sings in the Poplar Tree. a. ‘A. Macfarren 
7. Lallaby . eee ee ee ener ee sen eevee cnanoete 
Se 


«ee eH, Smart 


10. Safe Home | “Wr. ‘Neal's Funeral Hymn). -- Willing 
11, Harvest Home ...csscessceveveces ‘A. Mactarren 
12. The Miller .. eee e eG 1, Mates 
18, Lo, the Early Beam of Morning es eeecees . Balfe 
V4, Allin still .... 05 se0eseeeseeece ee +. Ge A, Macfarren 
16. By Babylon’s Wave.. +. +.+s--se 000+ eee eee Gounod 
16. Cheer up, Companions ............+«+-D. 0. Becker 
9. S00 Beas0 6 TEE one vss ves ef-s PES 
18. Bless’d be the Home ..........++++++s0000+ Benedict 
19. Crocuses and Snowdrope ..... ce gece ee ce eee Smart 


cococoooocooeoeooocooooor 
oo 62 BO 00 Gb G CO be Or oe UO on GF 20 Co to co we no co 


wa Lo, Star-led Chiefs lelieteianmedt amills Crotch 





LONDON : 
CRAMER & CO, LIMITED, 201, Rucznr Srazzr. 





NEW SONGS 


aY 
SIG. L. ARDITI. 


Beauty, Sleep (‘* WArdite” CORTON EMRE ee eae nee ee H 
Dream of Home pmb hy ~ i : . 


<_ + ease ee 4 
hate 


dani seeeretere 











He 


@ecocoooce co 


sae a 





64, WEST STRERT. 


con te ny meen 
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PATRIOT SONG. 
Brave sword of my fathers! no more shalt thou rest 
In the halls of the alien and stranger : 
With laurels of Fame shall thy scabbard be drest, 
And thy blade shall be foremost in danger. 
And, harp of my kindred, thy silence is o'er, 
Every eye with emotion shall view thee, 
The hand of the minstrel shall sweep thee once 
more, 
And the lip of the poet shall woo thee. 


Then, give me the sword which has rusted so long ; 
My spirit is burning to raise it, 

In the cause of the right it shall vanquish the wrong, 
And the tongue of the valiant shall praise it. 

And give me the harp which my fathers have strung ; 
Each bosom shall thrill to its numbers, 

If mine be the hand which shall o’er it be flung, 
To wake its mute chords from their slumbers. 


Ah! cold is the heart that would ask not of Fame 
A page in her hiagical story, 

And cold is the bosom, and worthless the name 
That feels not the passion for glory ! 

Then, sword of the freeman, thy steel shall be raised 
In the ranks where a dastard is never; 

And, harp of my kindred, thy songs shall be praised 
When thy strains shall be silent for ever. 


Naxwig LaMBERT. 





== 





PROVINCIAL. 





The Vocal Union, Newport (Monmouth) gave an 
excellent performance of Haydn’s ‘‘ Creation” in 
the Victoria Hall on the 11th inst. under dis- 
tinguished patronage. The principals were Miss 
Clelland, of Manchester, Mr Videon Harding, of 
Carmarthen, and Mr. Brandon, of Gloucester. 
Great credit is due to Mr. E. Jenkins for the efficient 
chorus. The artists were greatly applauded, es- 
pecially Miss Clelland and Mr. Brandon. 





The Reading Choral Union gave the ‘‘ Messiah” 
on Monday last with tolerable success. Mdme. 
Emmeline Cole, in the unavoidable absence of her 
sister Miss Blanche Cole, took the soprano music 
and sung very nicely, Miss Fanny Reeves, Mr. 
Elliot Galer, and Mr. Orlando Christian, sang in 
their usual artistic manner; the two ladies in 
‘He shall feed his flock,” and Mr. Christian in 
‘*Why do the Nations” being loudly recalled. The 
band led by Mr. John Day played excellently, Mr. 
W. H. Birch was conductor. 





A concert was given at the Hartley Hall, 
Southampton, on Wednesday last week, under 
the direction of Mr. Ridgway. The overture 
to ‘Semiramide,” showed the efficiency of the 
instrumentalists, and the tenor singer (Mr. Kearton) 
gave his first song, ‘The death of Nelson,” amid 
hearty applause. The good old English song, 
“* The woodpecker tapping,” was tastefully rendered 
by Mr. J. Sharp; and*Master Ridgway, pianoforte, 
performed a grand concerto by Dussek. Miss 
Lanham sang “‘ Bird of the spring time.” An excerpt 
from Donizetti's ‘‘ Lucia di Lammermoor” finished 
the first part of the cohcert. The overture, ‘ Les 
Diamans de la Couronne,’”’ was well played, and 
‘‘ The Bay of Biscay,” by Mr. Kearton, obtained an 
encore, ‘ Home, sweet home,” by Thalberg, played 
by Miss Ridgway, received considerable applause. 
Several other pieces were well given, and the 
‘Wedding March’ and ‘‘God save the Queen” 
concluded the concert, Mr. Rumsey accompanied. 


—_— 


The English Opera Company under the direction 
of Mr. Henri Corri commenced a short season at the 
Aberdeen Theatre Royal on Monday with Donizetti's 
‘‘ Luerezia Borgia,’ followed by Dibdin’s “ Water- 
man.’ The opera throughout was well given, the 
band and chorus being efficient. In the “‘ Waterman” 
Miss Harrison and Mr, W. Parkinson, in the 
characters of Wilhelmina and Tom Tug, were well 
received, On Tuesday the comic opera by Rossini 
“ The Barber of Seville” was played. Mr. Kennedy 
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the Scottish vocalist, gave one of his national 
entertainments in the Music Hall, Aberdeen, on 
Saturday evening. Mr. Kennedy's singing called 
forth loud applause. Miss Kennedy played the 
accompaniments with taste-———The choir of one 
thousand voices, commenced some time ago, has 
now increased to nearly thirteen hundred, and their 


practisings in the Music Hall attract very large 
audiences. 





Mr. O. Ohristian gave a concert at the Literary 
Institution, Slough, on the evening of Easter Tues- 
day, April 19th, which was well patronised. The 
artists included Mdme. B, Cole, Miss Lazarus, and 
Messrs. Large, T. Smith, Mellor, Fox, Ramsbottom, 
&c. Miss Lazarus was well received in Mendels- 
sohn’s ‘‘ A Midsummer Night's Dream,” arranged for 
pianoforte by Sydney Smith, Mdme. E. Cole, was 
recalled in Wade's song, ‘‘ Love was once a little 
boy,’”’ and gave Gounod’s Valse, from ‘* Romeo and 
Juliet.” Mr. Mellor, who is a rising tenor, was 
loudly eneored in the old English ballad, ‘ Sweet 
Lass of Richmond Hill,” and Mr. Christian was 
honoured by a similar compliment in ‘‘ The Valley ” 
(Gounod) ; and ** The Vagabond ” (Molloy), two fine 
baritone songs. Randegger’s popular Trio “I 
Naviganti,” given with much spirit by the three 
last named artists was as usual enecored and 
repeated. Messrs. Smith, Large, Fox, and Rams- 
bottom, of the Eton and Windsor choirs, gave 
valuable aid in the glees and part-songs. The 
concert, on the whole, was the most successful one 
ever given in Slough. 





THE OPERA. 





Drury Lane Theatre opened its doors for Italian 
Opera on Saturday under very favourable auspices. 
In the short space of thirteen days the house under- 
went a complete alteration, under the superintend- 
ence of Mr. Marsh Nelson and Mr. William Harvey. 
There is no Pit, and the Stalls are in’ separate arm 
chairs. One of the greatest improvements is the re- 
construction of the front of the stage to its. original 
line. A full view of the performances from every 
part of the house is thus obtained, and the stage front 
now forms a base to the great frame of the pro- 
scenium, and the frame with the proscenium columns 
are in one mass of solid gilding. The decorations 
of the House are in white and gold, with entirely 
new amber-satin curtains to every Tier of Boxes. 
The Boxes and inner Corridors are lined with 
Turquoise Blue drapery, watered like Satin Moiré. 
The combination of the Amber and Blue with the 
White and Gold fronts of the Boxes and the rich 
erimson carpet and Stall seats has a pleasing effect. 
Four tiers of Private Boxes have been constructed, 
in addition to the part reserved for the Dress 
Circle; and the new Amphitheatre Stalls extend 
over the entire length of the upper tier of Boxes, 
with Galleries at the back and over. The Or- 
chestra has been reformed. It is divided from the 
Stalls by ornamental bronze standards and a crimson 
rope, and the Floor painted to imitate the Stall 
Carpeting. Altogether the house is very brilliant 
and gay, and in the opinion of old opera-geers more 
than equals the general effect on the eye of the old 
Opera House in the Haymarket at its best, while in 
comfort it very far surpasses it. 

The opening opera was ‘ Rigoletto,” one of the 
finest, if the gloomiest, that Verdi has written, and 
a sure attraction with opera-goers. The heroine’s 
part, assigned to Mdlle. Ilma de Murska, is one 
which suits her admirably when she is in the 
vein. On Saturday she was in excellent 
vein, and alike in the vocal and dramatic sense gave 
her best. The brilliancy of her voice and the clear- 
ness of her articulation showed themselves in the 
Caro nome,” that touching air which always enlists 
the suffrages of the audience. Her duet with Mr. 
Santley, the Rigoletto of the evening, was another 
conquest ; and the quartet—one of the finest pieces 
of dramatic musie ever penned—was certainly never 
sung with greater effect, either dramatic or musical. 
Signor Mongini and Mr. Santley were both in excep- 
tionably good voice. Signor Mongini, the finest re- 
presentative tenor we have, has now made almost 








as marked a progress in the histrionic portion of 
his art as Mr. Santley. We could not desire a more 
characteristie Duca than that of Saturday night; 
there were a swing and fulness about the part 
which belong to the best conception. As a matter 
of course the favourite solo in which the libertine 
derides the constancy of woman met with its usual 
encore, In Mr. Santley’s Jester we rather missed the 
lightness which should animate the opening scene 
and so deepen the coutrast with subsequent gloom 
and agony. Rigoletto was too sombre throughout ; 
and the scene in the third act where the Jester hides 
a breaking heart under smiles and sarcasm, failed 
somewhat in conveying adequate expression. But 
the more tragic parts were perfect. Mr. Santley's 
singing was, as usual irreproachable. Mdme. 
Trebelli-Bettini, who as Maddelena only appeared 
in the fourth act, enjoyed a cordial reception, and 
shared with Mr. Santley the warmest compliments 
of the audience. Signor Foli was an exceedingly 
picturesque and expressive Burgundian, and elevated 
a secondary character into one of importance. The 
band under Signor Arditi, recruited from the former 
orchestra of Her Majesty’s Theatre and from other 
sources English and foreign, was most satisfactory, 
and the chorus did their work magnificently. It is 
decidedly the best chorus we ever heard in Italian 
Opera in England. On the whole the result of the 
first night argued well for the success of the Drury 
Lane venture. 

The ‘‘ Lucia” was chosen for the second perform- 
ance of the season, and afforded a brilliant display 
for the powers of Mdlle. Ilma de Murska, She far 
outstepped her previous delineation of the character 
and left little to be desired either as regards her 
acting or singing. Few rdles suit her so well as this 
in which she has so much opportunity for that florid 
display which is one of Mdlle. de Murska’s strong 
points. In the cayatina, ‘‘ Regnava nel silenzio,” 
in the duet with Edgardo, ‘‘ Sulla tomba,” and that 
with Enrico, ‘‘ Tl pallor funesto,” and in the scene 
of delirium after the signing of the marriage contract, 
her high capacities made themselves apparent and 
called down abundant applause. In short the 
“Tucia” of Monday was a special success. Sig. 
Mongini’s Edgardo is familiar to opera-goers: this 
night he betrayed a little hoarseness which however 
he overcatne as the opera proceeded; and his 
energy, kept within bounds up to the seene of the 
curse, bore all before it in the wrath with which 
he denounced Lucia, Another well-known imper- 
sonation is the Enrico of Mr. Santley, the music 
of which was resonantly and grandly sung. Signor 
Foli’s Raimondo was excellent; and a notable 
improvement made the bridegroom (played by 
Signor Rinaldini)'a personage of some dignity, 
instead of the secondary character usually 
portrayed. 

On Tuesday Mdme. Monbelli made her début in 
Rosina of Rossini’s “ Barbiere.’” The rapidity of 
this lady’s rise in musical art is earnest of her 
abilities. Her pure and pliable soprano voice, her 
good training and the possession of those externals 
which consort so well with these gifts, well fit her 
for the career she has adopted; and her first appear- 
ance is an event on which she must be congratulated. 
Mdme. Monbelli’s bravura singing is excellent: 
her voice reaches to C in alt, equal and musical 
through all its extent. Her stage knowledge will of 
course improve: she evidently possesses sufficient 
intelligence to supply all needs in a short space of 
time. Signor Bettini’s Almaviva is always a good 
impersonation; equally so the Figaro of Signor 
Gassier. Don Bartolo was played by a new comer, 
Signor Castelli, who sang well and acted with 
becoming taste. Signor Foli presented a capital 
make-up as Basilio, and sang “ La calunnia” with 
very good expression. Mdme. Corsi and the rest o 
the artists completed the excellence of the cast. 

On Thursday Malle. Réboux made a successful 
début as Margherita in “ Faust,” but we must defer 
our remarks till next week. On Saturday “ J/ 
Flauto” is to be given. 

At Covent Garden “Il Flauto Magico” was 
performed on Ssturdey. Malle. Tictjens as 
Pamina repeated a known assumption; Malle, 
Sessi as the Queen of Night looked charming, 
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and made an attempt to sing one of her two 
songs, ‘“ Va, ritorla” in the original key, but had 
great difficulty with the high notes; the other 
one she transposed, sang better, and was encored. 
The make-believe of opera was fully exacted by 
a cast which made Mdlle. Sessi the mother of 
Malle. Tietjens. Dr.Gunz’s Tamino is a weak 
performance, but the improvement this year is 
perceptible. Sigg. Cotogni, Bagagiolo and 
Capponi were good in their respective parts; 
the second gentleman sang ‘Qui sdegno”’ ad- 
mirably. Papagena was represented by Mdlle. 
Olma, a light and agreeable soprano. Her duet 
with Sig. Cotogni (Papageno) secured an encore. 
Chorus and mise-en-scéne were praiseworthy. On 
Monday “ Guglielmo Tell” was repeated with 
the cast already described. On Tuesday Mdlle. 
Sessi made her second appearance as Maria in 
‘La Figlia del Reggimento,” a pretty personation, 
if no higher claim can be made. The Tonio was 
Sig. Larocca; the Sulpizio, Sig. Ciampi; and 
Malle. Anese the Marchioness. Thursday was a 
subscription night in lieu of the end of the 
season, and ‘‘I/ Flauto” was repeated. The 
third performance of “La Figlia” takes place 
to-morrow, and on Monday the third performance 
of “ Guglielmo Tell.” 








CONCERTS. 





Mr. E. Silas, a composer whose works are too 
infrequently performed in this country considering 
their incontestable merits, gave his annual concert 
on Wednesday at the Hanover Square Rooms. The 
author of ‘“Joash” is more widely known as an 
excellent composer than as a clever executant ; but 
at this concert he proved the possession of no small 
powers in the latter capacity, and played upon the 
pianoforte a couple of solos of his own, and took part 
in a duet with his wife and a quintet, displaying 
high artistic skill. The program was as follows:— 
Trio in B flat (Op. 52), for piano, violin, and 


CHaReMGTES oc cccccesccesccecesavocescosecs A. Rubinstein. 
Messrs. Silas, H. Holmes, and Paque. 
Song, * Le berger sur la montagne”........ F. Schubert, 


Mdme. Florence Lancia. 
Concertina—Mr. R. Blagrove, 


Bolo, ViM .occcccsccccvessccvessvescvcves - Tartini, 
Mr. Henry Holmes. 

Song, Air from “ Othello” ...........sseeeeees Rossini. 
Miss Watts. 

Solo, piano, Malvina and pagoengtn osesegee E. Silas, 
Mr. E. Silas. 

Song, “ Ye warbling birds” .........eseeeeees E. Silas. 

Mdme. Florence Lancia. 
Duot, Allegro (Op. 144) .......cceceeeseceeses F. Schubert. 


Mr. and Mrs. Silas. 

Quintet (by desire), for piano, violin, concer- 

tina, viola, and violoncello .............++ E. Silas. 

Messrs. Silas, Holmes, Blagrove, Wiener, and Paque. 
Songs, Mazurkas . « ——— ” \ esesiees Chopin. 
dme. Florence Lancia. 
Solo, violoncello, Fantasie, “ Don Giovanni”. .G. Paque. 
M. Paque. 


Bone; © Ratan” 000 0c00rest0K5sseshessteeced Mendelssohn. 
Miss Watts. 

Solo piano, “ Sérénade Andalouse”.......... E. Silas. 
Mr. E, Silas. 


- 








THE THEATRES. 





The new theatre, the Vaudeville, opened on 
Saturday night, occupies the old ground in the 
Strand of the Glowworm newspaper. It has a small 
area—not larger than Mrs. Swanborough’s little 
theatre; but it is prettily decorated and provided 
with modern improvements. On Saturday night 
some of the paint was so fresh as to come off on the 
visitors’ clothes, which provoked an outbreak, but 
Mr. Montague by an apology and an extempore joke 
about ‘‘ distemper,” managed to allay the storm. 
The opening address, written by Mr. Shirley Brooks, 
and spoken by Mr. Montague, was very neatly 
written. It ran as follows :— 

When the Arabian first receives a guest, 

By acts, not words, the welcome is expressed. 
He leads the stranger to an honoured seat, 
And, ere they talk of business, bids him eat. 
So much to-night we’ve borrowed from the East, 
You've had a fair instalment of our feast ; 
Entrée has followed : mine: and I would claim 
A happy omen in the Eastern name— 

Of our Arabian Nights the first’s begun, 

Help us to count the Thousand and the One, 
Of “ Self and Partners” (in prosaic da 

No one will quarrel with commercial ) 
One, here 57 pee must make enforced delay, 
Bound in ** Morocco,” there, across the way. 





One, at the wing, prepares to make his bow, 

A third, much honoured, stands before you now, 
Released, most kindly, from another place-— 
What does not Martz Witton do with grace ? 
And to another friend his due be paid 

For hospitality and generous aid ; 

Until our stage had to completeness grown, 
Warm-hearted ‘* Neighhour” Wessrsr lent his own. 
Our house is new, from cellarage to slips, 

Thanks to our architect, the skilful Puipps, 
Scenes, dress, appointments, everything you view, 
I also beg to certify are new ; 

Our aim four words shall utter: they are these, 
The old Johnsonian form, ‘* We live to please.” 
What Art, presiding in a pleasant sphere, 

Ought to Ta. we would show you here ; 
Much that has greatly charmed the town, of, late, 
We neither would decry nor imitate. 

We seek not to put into “joint” the “time,” 
With grim display of wretchedness or chime ; 

Nor try (contemptuous of our wiser sires) 

More stage illusion than the scene requires, 

But what we give shall on the boards be placed 
With careful thought, and, as we hope, with taste. 
Slightly old-fashioned, we are bold to say, 

** Authors and Actors ought to make the play,” 
But when the drama ends, and Fancy deigns 

To hand to gay Burlesque the glittering reins, 

We trust you'll recognise all needed graces 

In dress, dance, music, groups, and pretty faces. 


Light though it be, our house’s name implies 
Wisdom—for harmless mirth is ever wise. 
We'd wake the smile by varied strokes of Art— 
Less oft, and always gently, touch the heart. 

e well-knit Comedy, where Satire throws 
Into her wholesome hitting “ all she knows ”— 
The airier Vaudeville, with its sparkling fun, 
Chartered Burlesque, with parody and pun, 
And the bold Farce, avowedly Salone 
For the loud laugh that speaks no vacant mind— 
To these our Firm, through me, desires to mention, 
It will invite the Public’s kind attention. 


A play by Mr. Halliday, called ‘“‘ For Love or Money” 
formed the opening piece, and a burlesque by Mr. 
Conway Edwards followed. Mr. Halliday is a re- 
presentative of the Genial school in fiction of which 
Mr. Charles Dickens stands at the head. His con- 
tributions to various periodicals are all infused with 
that cheery sentimentalism with which we are 
familiar in Mr. Dickens’s works, and which in 
another department helps daily journalism to the 
largest circulation in the world. Hitherto Mr. 
Halliday has not exhibited the Genial creed in his 
stage productions: indeed his last but one drama 
was more disposed to pull down a comfortable faith 
than to set one up. In the detractor of the Bala- 
clava Charge one could not recognise the author of 
‘‘Sunnyside Papers.’ It is probably to regain his 
lost reputation that he has now produced a play full 
of those social homilies which one of our satirists 
irreverently termed the Twaddling Essay. ‘For 
Love or Money” has little plot and no coherence, but 
it has a touching moral—namely, that comfort in 
Camden Town is preferable to misery in May 
Fair. The justification of Camden Town as 
a habitat for all social joys is not new in theory: 
we have been familiar with its spirit in 
literature, but we never knew the absolute N.W. 
locality so strikingly championed. In Camden 
Town you may have domesticity: a frugal wife, 
a lively baby, shag tobacco, and three hundred a 
year. In May Fair you have splendid parties, a 
hypothetical five thousand a year, and actual duns 
and bailiffs. And when the debts have ruined you 
and the bailiffs are after you, you are glad to 
run to your relatives in Oamden Town and 
share their bread and cheese supper (£300 
per annum cannot boast of anything better 
than Cheshire and yesterday’s baking); and 
finally after all your meretricious splendour and 
downfall, your Camdentonian relatives get a big 
legacy and live in splendour for the remainder of 
their vulgar days. Such is the moral of Mr. Halli- 
day’s play, which sets forth the career of the two 
representative couples—Clarissa and her West. End 
husband, and sister Jemima, who has married a 
clerk in the North West. Yet Mr. Halliday is but a 
half-hearted believer in boorish gentility, for he 
gives the part of the clerk to one of our most gentle- 
manly jeunes premiers, Mr. Montague—Mr. Montague 
who plays noblemen at other houses. So George 
Anderson is a thorough gentleman in spite of the 
moral. The father of the girls is a kind of villanous 
Micawber played by Mr. George Honey in a most 
amusing manner, and having a distinctive style, qué 
conception, like all that good artist does. The 





married sisters are played by Miss Louisa Claire and 
Miss Amy Fawsitt, and Miss Ada Cavendish and 
Mr. Garthorne appear in parts which are of no use 
in developing the action, but rather impede it by 
introducing irrelevant matter. The tone of the 
piece is decidedly preachy, and the connubiality set 
forth as the reward of virtue is sickly and feeble. 

Of Mr. Edwardes’s burlesque on ‘“ Don Carlos,” 
which followed, we may say that itis of the class 
rendered popular at the Strand; that it is full of 
music-hall tunes, breakdowns, the ‘ ghastly spec- 
tacle” as usual of the man in petticoats, smart 
dresses, brilliant scenery, and such comic business 
as a mock bull-fight. Mr. Honey, Miss Nelly 
Power, Mr. Thorne, and many other actors and 
actresses. favourably known appeared in it. The 
dialogue is not very witty, but so long as the horse- 
play is abundant London audiences are content. 

The Chancery injunction sought by Mr. George 
Wood against Mrs. John Wood to restrain her from 
acting “‘ Frou-frou” was temporarily removed on 
Thursday without prejudice to the ultimate issue of 
the case. Accordingly the two “ Frou-frous”’ have 
been brought out, the unauthorised one first at 
St. James’s Theatre, the authorised one at the 
Olympic. The plot of the now celebrated play of 
MM. Meilhac and Halévy first engages our atten- 
tion. Its story is characteristically French. The 
first act introduces us to Gilberte and Louise, 
the daughters of M. Brigard, a dissipated old gentle- 
man, who is a widower, and who, despite his 
advanced years, preserves the frivolities of his youth, 
and still boasts of his conquests. This old roué 
knows so well the libertine propensities of the Comte 
de Valréas who professes to be a reformed rake, that 
he refuses his sanction for an alliance with any 
member of his family, and selects Henry de Sartorys 
as the chosen husband of Gilberte. Louise has long 
felt in secret a strong attachment for Henry, but in 
consideration of her sister’s happiness induces her to 
suppress her feelings, and she assists in promoting 
a match which destroys her hopes for ever. In the 
second act we find Henry and the frivolous Gilberte 
married, and a child of four years old, the result of 
their union, but the mother is wasting her mornings 
on dress, and thinking more of the effect she will 
create as the representative of a character in a forth- 
coming amateur performance of the vaudeville 
‘* Indiana,” than of the duties of her home. Her 
sister Louise in the meantime takes her place as 
managing the affairs of the household, and Frou-frou 
(a pet name given to Gilberte, signifying the rustling 
of silk), fancies that she is replacing her likewise in 
the heart of her husband. A strong situation in the 
third act is the result of this conviction, and the 
foolish Gilberte forsakes her home to fly with 
the Comte de Valréas, with whom she has had 
some flirtation during the rehearsal of the 
amateur performance which is to be given for 
charitable purposes. In the fourth act we 
are at Venice, where the husband overtakes the 
fugitive pair, and a duel is the consequence.  Gil- 
berte hears that Valréas is mortally wounded, and is 
about to rush to his side when the intelligence that 
his mother is already there arrests her purpose, and 
she falls senseless to the ground, unable to meet the 
parent of a son of whose destruction she accuses 
herself. The fifth act is tragic in its incidents. 
Frou-frou returns to her husband’s deserted home, 
repentant and heart-broken, to solicit his forgiveness, 
and to give her child a last embrace. Here she dies, 
and the ruling passion is exemplified in her desire to 
be buried in a dress trimmed with rosebuds, instead 
of the ordinary trappings of poor mortality. Of 
course, this bare outline of the story conveys no 
idea of the delicacy with which the motives and 
actions are developed. We have narrated the 
episodes abruptly. For instance the sentiment 
which finally induces Frou-frou to elope 
with Valréas is of gradual growth, and its rise 
and development are in a measure made natural— 
at all events from the French point of view. Judged 
according to British standards Gilberte is an in- 
corrigibly idle, vain, empty-headed, and empty- 
hearted creature, about as incongruous in a ménage 
as a butterfly on a hearth, But in the original there 
are wonderful shades of feeling and delicate beauties 
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of character in the pretty, irresponsible, winsome 
child-wife, which needs the subtlest of art, such as 
that of Mdlle. Desclée, to interpret them aceording 
to the ideal of the authors. We believe that the 
writers kept back the play for a considerable length 
of time until they had found the requisite actress 
in the lady named. 

We now come to the two English translations. 
In neither respect are the translators so fortunate as 
to obtain an adequate Gilberte. Malle. Beatrice, 
who plays the part at St. James’s is too cold and 
statuesque; Miss Plessy Mordaunt, who is the 
Olympic representative, is too developed—too robust ; 
though her intentions are excellent. We feel sorry, 
in seeing so conscientious an actress and one 
admirably fitted for a variety of other réles, that she 
should be entrusted with a part which demands 
physical specialities as well as certain mental 
endowments. Frou-frow should be petite, svelte, 
with something of the externals as well as the mind 
ofachild. We think Miss Mordaunt will do very 
well in London in those parts where no such qualifi- 
cations are the first essential. She has abundant 
training wherewith to make her way. In other 
respects the Olympic production has all the acting 
advantage over its rival. Sartorys is in Wych 
Street played by Mr. Nelson, a careful and natural 
actor; in King Street by Mr. Barton Hill, a stiff 
and laboured one. The Olympic Brigard is Mr. 
David Fisher, who gives a large degree of Bohe- 
mian chic to the part: the St. James’s Brigard is 
Mr. Farren, whose make-up and idea are utterly 
misconceived. Lowise is well acted at both houses: 
at the former by Miss Reinhardt a most skilful 
artist; at the latter by Miss Henrade. Valréas 
is equally badly represented. Mr. Shore at St. 
James’s is dismal; Mr. Warner at the Olympic ex- 
aggerates the part, and makes a silly fop of the man 
who rouses in Frou-frow the only passion of which 
she is capable. As to the respective literary merits 
of the two pieces, they are as widely sundered as 
the work of a scholar to whom the French tongue 
and literature are familiar as his own, and that of 
a man who knows French through the dictionary. 
Mr. Sutherland Edwards brings to the task know- 
ledge and felicity of expression: he has cut out 
objectionable phrases but preserved all that is dis- 
tinctive in the original. Mr. B. Webster, junior’s, 
translation is entertaining in quite another way. 
He has elaborated the dialogue on the principle of 
the Polite Lettter Writer ; and some of his miscon- 
ceptions of the original meaning are funny. For 
example, there is one point where Gilberte hands 
her husband the Figaro, remarking ‘“ Voici votre 
chair politique.’ Mr. Webster makes this, ‘‘ Here 
are your dear politics.” In several other instances 
the Anglicising of Messieurs Meilhac and Halévy’s 
dialogue is equally ludicrous. 

The Gaiety Theatre produced on Saturday Offen- 
bach’s ‘‘ Princess of Trebizonde,” adapted by Mr, 
Charles Lamb Kenney: The version is rather too 
long; but it has received the benefit of careful 
rehearsal, is acted in a very sprightly manner, and 

possesses abundance of musical merit of the kind in 
‘ which M. Offenbach is so fluent. The adventures 
are those of a travelling showman played by Mr. 
Toole and named Cabriolo, on whose booth in the 
market-place the curtain rises, exhibiting all the 
fun of a village fair. Cabriolo has adaughter Regina 
a regular “ pickle,” and who can do anything from 
tight-rope dancing to falling in love. The lover in 
questionis Tremolino very fond of whacking the drum 
and making himself generally useful. Then we have 
Manola, the strong woman of the troupe, who can 
lift heavy weights and keep the company together. 
This little band is, of course, not complete without 
an angelic girl, called Zanetta. But black care sits 
behind the shafts of the travelling show. The nose 
of the celebrated waxwork figure of the Princess of 
Trebizonde has been accidentally smashed and unless 
instant steps are taken to remedy the disaster great 
grief will befal Cabriolo’s troupe. Cabriolo is a 
man of invention. He is equal to any emergency, so 
he hits upon the happy expedient of doing away with 
the broken-nosed Princess of Trebizonde, and sub- 
stituting his pretty Zanetta. At this stage of affairs 


the wayward young son of a groat prince, Raphael 





escapes from the clutches of his tutor, Sparrowtrap, 
and risks all sorts of punishment to get a peep at 
the waxworks. He succeeds, and happening to pop 
in when Zanetta is simulating the dummy, he falls 
promptly in love with the melting statue. At this 
moment an announcement from the balcony pro- 
claims the winning number of the lottery to be that 
in the possession of Cabriolo’s troupe, and amidst 
universal joy the little band resolve to stick together 
and to seek fresh fields and pastures new—but as 
swells. We find them in the second act installed in 
a beautiful mansion, and got up altogether regardless 
of expense. The celebrated Cabriolo is another 
Baron Duberly, and they are all trying to ape the 
manners and refinement of their superiors. The 
grounds of their mansion are suddenly invaded by the 
royal hunting party. Casimir, Raphael’s father, and 
his hunting Court are introduced to the new owners 
of the estate, and Raphael is within an ace of 
recognising his inamorata. But he is put off the 
scent, and a grand procession, headed by the wax- 
work figure, confirms his father in the opinion that 
the boy is crazed. Like all good stories, everything 
comes right intheend. As maybe guessed, Zanetta 
turns out to be the real Princess, sheltered accidentally 
by Cabriolo and his troupe, and, amidst universal 
rejoicings of a brilliant Court and beautiful pages, 
the young people are united. The acting is very 
lively. Mr. Toole is of course in his element; and 
Miss Constance Loseby makes a good Zanetta, while 
Miss Farren is provided with a saucy part suited to 
her capacities in Regina ; Messrs. Soutar, Maclean, 
Perrini, and Misses Tremaine and Hughes make up 
the cast. The scenery is bright, the choruses 
effective. M. Offenbach himself occupied a stall on 
Saturday among the unsuspecting audience. 

“ Little Faust,” produced at the Lyceum under 
the supervision of M. Hervé, is the ‘‘ Petit Faust” 
of that composer cast into English shape by Mr. 
Henry Farnie. This version is much more amusing 
than that brought out a few months ago at the 
Charing Cross by Mr. Burnand. The music is 
sparkling, light, less ambitious but more satisfying 
than the Hervian style in ‘‘ Chilpéric.” Of course 
ample liberties are taken with Goethe’s story. 
Margaret, for example, is located in a boarding- 
school at Peckham Rye, which locality is rendered 
at once recognisable by an enormous waterfall; she 
elopes with Siebel in a Hansom; she behaves with 
extreme circumspection in the garden, and might 
indeed be a Belgravian damsel debating the eligi- 
bility of a parti. Miss Soldene, who played Mar- 
garet, was encored in the ‘‘ Kynge of Tooley 
Romaunt.” Mr. Maclagan, imported from the 
music halls, was not a satisfactory Faust. He sang 
an ad captandum ballad written fer this theatre and 
evidently written with the same object as Hodge's 
razors were made. Mdlle. Delereux, a lady from 
the Chatelet, who plays Mephisto, is a decided 
acquisition. Her English is imperfect but her 
grace and artistic intelligence unexceptionable. Mr. 
Odell was Martha. The operetta is prettily mounted 
and well soignée in all respects. 

‘* Robert Macaire,” a burlesque by Mr. Henry J. 
Byron, has been brought out at the Globe. The 
story has, in extravaganza fashion, been liberally dealt 
with ; the puns are rather wild, even for Mr. Byron, 
and the songs plentiful. Miss Fanny Josephs is the 
fascinating robber, Mr. J. Clarke the Jacques Strop 
—a dreadful scoundrel of the ‘‘rough” order. Miss 
Amy Sheridan is supplied with a male part, and 
Miss Kate Newton is piquante in another. Mr. E. 
V. Sinclair, a new actor, supplies plenty of fun in a 
female réle; he has a thorough conception of 
humour and dances well. Mr. Yarnold plays with 
humour a sergeant of gendarmes. The scenery is 
pretty, and the burlesque well acted. 

The Holborn Theatre opened on Monday evening; 
under the management of Mr. C. T. Burleigh, the 
principal piece represented being a drama in four 
acts and nine tableaux, announced as “new and 
original,’ written by George Roberts, Esq., and 
entitled ‘‘ Behind the Curtain.” The play is ultra- 
technical and obscure. Its plot is foggy and its 


action so thoroughly entangled that it is impossible 
to give a coherent review of the piece. One of the 
principal effects is a theatre on fire—a worn out 





device by this time. Another scene representing 
Garden Court, Temple, by Moonlight, is a fine 
specimen of scenic art. Messrs. J. C. Cowper, W. 
M‘Intyre, Atkins, and Billington, lend support to 
the play; Miss Juliet Desborough, Miss Wingfield, 
and Mrs. Manders being the most noticeable among 
the ladies. Mr. W. C. Levey has composed the 
incidental music, and every care has been taken with 
the mounting of the piece, all however to little pur- 
pose; for the play itself is hopelessly poor, besides 
being repelling in its leading incident. A drama 
written for the object of placing actors and actresses 
in an unfavourable light with the public creates a 
Nemesis for itself. The characters in ‘ Behind the 
Curtain” are mostly fools and blackguards, and the 
whole play is conceived in shocking taste. We are 
sorry that a manager should have expended so much 
care and pains on so peor a play. 

At the Charing Cross Theatre we have two new 
plays which curiously dovetail into each other. In 
one, one lady pretends to be two women; and in the 
other, two gentlemen profess to be the same man. 
The last was first in order of succession, and was 
entitled ‘‘ Nearer and Dearer.” It is dramatised 
from a short story, and relates how a baronet, for a 
bet, asked fora Miss Smith at a boarding school; 
how the chance name really belonged to a 
schoolgirl who was expecting her brother from 
India; how the baronet took advantage of the 
mistake to indulge in extra-fraternal embraces ; how 
the real brother arrived and confronted the pseudo- 
relative; and how love and marriage resulted. 
Some of the incidents are comic. The second piece 
is by Miss Emma Schiff, called “ Zwin Sisters.” 
The story, which is excessively slight, is extended 
over three acts; but the materials are agreeably 
handled if they be somewhat trite ; and the literary 
workmanship is clever. One Walter Grantley is 
disposed to quarrel with the future proposed to him 
by his mother, not that he dislikes the girl personally, 
but he objects to the maternal coercion. Now Hilda 
is deeply enamoured with Walter, and having per- 
suaded him that she has a twin sister at Chamounix, 
she piques his curiosity so much that he sets off to 
see the twin. Forestalling him, Hilda personates 
the sister (who in fact does not exist), and so fasci- 
nates her lover that he proposes and is accepted, 
Much astonishment ensues when he finds that the 
two sisters are one. Mr. Wybert Reeve and Miss 
Fowler enact the principal parts. Other characters 
are introduced, such as a conventional Yankee, a 
shy baronet, a widow, and servants of various 
nationalities. The play would improve by condensa- 
tion, for the plot is really too slight. 

The season of French plays, under the direction 
of M. Félix, opened at the Princess’s on Wednesday 
with Molieré’s “ Tartuffe’’ and Alfred de Musset’s 
proverbe, ‘‘ Il faut qu'une Porte soit Ouverte ou 
Fermée.” The company includes several actors and 
actresses of first rate ability—sufficient indeed to 
cast a play presenting the exactions of “‘ Le Tartuffe.” 
This drama, which formed the groundwork of Field- 
ing’s ‘“ Miser,” may be remembered by the present 
generation of playgoers as having been brought out by 
Mr. Webster some yearsago, when Mr. Webster enacted 
the hypocrite, Mdme. Celeste the young wife of con- 
fiding Orgon, and Mrs. Alfred Mellon, then Miss 
Woolgar, Dorine. The part of Tartuffe is now taken 
by M. Paul Deshayes, a sleek, unctuous characterisa- 
tion befiting the ideal of such a hypocrite. A very 
finished bit of acting was that of M. Daubray as 
Orgon, remarkable for its naturalness and refine- 
ment. The rest of the parts were well distributed. 
Mdme. Plessy played with native grace and point, 
the wife, Elmire; and the scene where Tartuffe’s 
designs on her are foiled by the concealed husband, 
amused greatly. We may select Mdlle. Paturel as 
especially to be commended for her piquante acting 
of the soubrette. The succceding “‘ proverbe” was 
charmingly played by M. Lafont and Mdme. Plessy, 
The slightness of its material was forgotten in the 
sparkle of the dialogue and ease of the players, and 
at the close of the brief episode—it can hardly be 
called a story—the curtain fell among indications of 
real enjoyment on the part of the audience. “ Les 
Fausses Confidences,” by Emile Augier, is promised 
for to-night and to-morrow, 
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ENTERTAINMENTS. 


On the evening of the 20th inst. a lecture was 
delivered at the Streatham Institution by Dr. Stone, 
Physician to the Royal Society of Musicians, The 
subject was the Acoustics of the Orchestra, with 
especial reference to the principal wind instruments. 
An excellent quintet of performers illustrated the 
lecture. Messrs. Rockstro, Crozier, Lazarus, Mann, 
and Wootton, besides playing their 
respective instruments, joined in a Quintet of 
Reicha and the Pianoforte Quintet of Beethoven ; 
Mr. Callcott being at the piano. The theory, scale, | 
and construction of the several instruments was | 
given, with some curious historical facts as to their 
origin. The researches of Helmholtz on “ Timbre” 
were explained, and the physiological bearing of 
wind-instrument playing as investigated by the 
lecturer was adverted to. It was pointed out how a 
slight acquaintance with the internal economy of the 
orchestra might materially enhance the enjoyment 
of great musical works, and further the diffusion of 
80 refining and civilising an art as that of Harmony. 
Besides the concerted pieces, solos by Kuhlaw, 
Weber, Beethoven, Felicien David, and other com- 
posers, were admirably performed. 


solos) on 








VOCAL MUSIC AT SOUTH KENSINGTON. 





The valuable instructive capabilities of the South 
Kensington Museum have been: shown in various 
forms and manifestations of art; and latterly the 
educational resources of the institution have con- 
duced in a very important degree to the furtherance 
of that excellent project, the general and systematised 
instruction of women in the arts and sciences. With 
the permission of the Lord President of the Council, 
and with the concurrence and aid of many ladies—in 
the list of whose names will be found those of the 
Countess Granville, Lady Northcote, the Baroness 
Meyer de Rothschild, Lady Elcho, Mrs. Edgar Bow- 
ring, Mrs. Higford Burr, Mrs. Layard, Miss 
Thackeray, the Countess Cowley, and the Duchess 
of St. Albans—a course of twelve lectures on the 
theory and practice of vocal music is about to be 
delivered in the theatre of the museum, by Mr. 
Arthur Sullivan. The first lecture is appointed for 
Tuesday morning, the 26th of April, at eleven o’clock ; 
and the others will follow regularly at the same hour 
on succeeding Fridays and Tuesdays, each lecture to 
be interspersed with examples of part songs. The 
plan has been adopted of dividing the ladies who 
may subscribe to this course into two classes—those 
who, possessing some knowledge of music, however 
slight, desire to join in the practice; and those who 
wish to attend merely as hearers. The syllabus isa 
very tempting one; and a mere perusal of it indi- 
cates a well-defined system of study; but the chief 
inducement to subscribers will no doubt be the 
confidence universally felt in Mr. Arthur Sullivan as 
& man thoroughly conversant with his art, and 
eminently qualified to impart its principles, 








MR. SPURGEON ON BELLS. 





On Tuesday evening the Metropolitan Taber- 
nacle was crowded from end to end by an audience 
assembled to hear Mr. C. H. Spurgeon’s lecture 
on bells. The rev. gentleman was assisted by 
the Poland Street Temperance Hand-Bell Ringers, 
under the direction of their leader, Mr. D. 8. 
Miller, and by a choir of six hundred children 
belonging to the United Kingdom Band of Hope 
Union, and led by their conductor, Mr. F. Smith. 
In fuct the pecuniary results, which must have 
been very large—all persons being admitted by 
tickets charged for, and ranging from sixpence 
to half-a-crown—were devoted to the temperance 
cause. The chair was taken by Mr. Thomas 
Hughes, M.P., who, in his opening address, alluded 
to the fact that the Hand-Bell Ringers, who were 
about to contribute to the evening's entertain- 
ment, had the honour of performing before Her 
Majesty at Osborne, by special 
‘Thursday last. 


request, on 
Mr. Spurgeon’s lecture is a com- 


prehensive view of campanology, in all its stages 
and varieties of development, from the period 
when Jacob kept his flocks with the aid of the 
tinkling sheepbell, down to the noisy reign of 
the railway and muffin-bells of the present day. 
The subject was on this occasion profusely and 
admirably illustrated and enlivened by the two 
sets of performers already mentioned, and at in- 
tervals the lecturer indulged the audience in his 
best manner with some anecdotes and pleasantries, 
which were thoroughly appreciated. A series of 


| excellent dissolving views, specially prepared for 


the occasion, brought the proceedings to a satis- 
factory conclusion. 





“BEHIND THE SCENES.” 





This is the title of a picture painted by Mr. 
Matt Morgan, which is now being exhibited at 
the German Gallery in New Bond Street. It 
represents the prompt side of the stage of one of 
the great London theatres during the perform- 
ance of a pantomime; and the canvas is crowded 
with figures, some in masks and theatrical cos- 
tumes, and some in plain evening dress, arranged 
in a series of groups, each of which tells some 
little story of its own. There is the stage- 
manager bawling with rage at some unlucky 
super, while the prompter is conveying instruc- 
tions to the carpenters. There is a man with the 
lime light, and half a dozen scene-shifters lifting, 
or hauling, or hoisting the painted canvas which 
represents the walls of ‘the Cave of the Demon 
Despair,” or “the Halls of Dazzling Delight ;” 
there are a good number of ballet girls and 
fairies; there are two swells, one experienced and 
insolent, the other youthful and affectionate; 
there is a super who is evidently suffering either 
from deep grief or acute pain, a young actor 
whose soul is torn by jealousy, and a bright-eyed 
actress whose countenance is darkened by hatred; 
there is the author of the piece, a placid-looking 
grey-haired man, and there are some dozen or 
more of little children, some already converted 
into cock-robins or cats, and others just assuming 
their disguises. The hind legs of a donkey are 
accommodated with a seat, while a little girl 
attired as a fairy blows the nose of the unfortu- 
nate urchin who represents the anterior limbs of 
the quadruped, and who, from the nature of his 
occupation, is unable to perform this operation 
for himself. There is plenty of life and ani- 
mation about the scene depicted ; and if opinions 
should differ as to the merits of the drawing or 
the skill of the painting, there can be little doubt 
that the picture will furnish an admirable subject 
for the exercise of the engraver’s art, and that a 
well-executed print of it will enjoy a large 


popularity. 








A FOSSIL SWINDLE. 





A trick outrivalling Barnum has been played off 
upon the American public with a small profit to the 
impostors. The modus operandi has been revealed 
by a gentleman named Mortin, who in conjunction 
with two others called Newell and Hull managed 
the affair. The idea to which these worthies 
devoted their intelligence was the manufacture of 
a pre-Adamite giant, which should be discovered in 
fossilised form, and set the philosophical world 
wild. Mr. Mortin confesses that he “got up 
that giant,” and in partnership with one George 
Hull, bought a quarry of gypsum in Iowa, from 
which the material of the statue was obtained. 
With much difficulty the stone was conveyed to 
Chicago, and there chiseled into shape by a sculptor 
named Saley. Then it was sent to Cardiff, in that 
famous iron-bound box, and buried on Newell’s farm 
—Broome county being, as Hull remarked, ‘a 
great place for relics.” Newell had a one-fourth 
interest in it, and various other persons were ad- 
mitted to partnership in the enterprise, though it 
does not appear that anybody but Newell and Hull 





got much except protested notes. Mr. Mor- 


tin’s statement is tolerably circumstantial and 
coherent, and seems to be accepted by those who 
have heard it; although such is the depravity of 
human nature that we dare say a great many people 
will hesitate to take his word as evidence. Wo 
ourselves are rather more interested in Mr. Mortin’s 
story of what he purposed doing than what he 
actually did. Recognising the fondness of the public 
for being humbugged, he felt that his stone petri- 
faction, properly managed, was equivalent to a 
fortune; “and if Hull hadn’t made a fool of 
himself,” he remarked, “I should have had the 
mother of the giant dug up near the same spot.” 
This pleasing old lady was to have been 
represented in the deadly embraces of a huge 
serpent. She was to have been built of iron, bone, 
and plaster of Paris, and we have no doubt that her 
celebrated son would have been a very insignificant 
giant indeed by the side of her. The behaviour of the 
miserable Hull, in making a fool of himself, is there- 
fore to be deeply regretted ; but we may console our- 
selves with Mr. Mortin’s prediction that in less than 
two years he will humbug the American people with 
some colossal fraud in comparison with which the 
Cardiff giant will be nothing but wooden nutmegs. 
We shall await the next two years with pleasing 
anticipations. 

This confession of the gentleman who “ got up” 
the giant will perhaps draw forth a few remarks 
from the gentlemen who gave it various scientific 
recommendations. We of course understand that 
the eminent professors, geologists, antiquaries, and 
authorities on art and anatomy, who vouched for the 
authenticity of the statue, are ‘not up to small 
deceit or any sinful games;’’ but we should like to 
hear from the intelligent savants who declared, some 
that it was a real petrifaction, some that it had 
evidently been in the earth at least two hundred 
years, some that it was “ stamped with the marks of 
ages,” one that “only the ancient Greek school of 
art was capable of such a perfect reproduction of the 
human form,” and one that Italy possessed nothing 
which embodied so perfectly “the intellectual and 
physical power of a rock-hurling Titan.” 








AUSTRIA. 





Vienna, April 18th. 

There was a time when general complaints were 
heard in our theatre-going circles that the ladies 
of the ballet, on account of age—not to speak of 
other physical deficiencies—were not possessed of 
the desired attractions. At last the managers of 
our suburban boards, which “ signify a world,” 
took these reproaches to heart, and of late a vast 
improvement in this antiquated state of things 
became the order of the day. Par ordre d’Offen- 
bach, the faded nymphs of worn-out time were 
replaced by others whose youth and beauty were 
equalled only by their love of—gain. Fraudulent 
cashiers have been found to abscond in the 
society of one or other of these fair and frail) ones. 
Our young aristocratic swains are still in constant 
danger of dreaded mésalliances. And not un- 
frequently have we beheld a portion of the 
conquering laurels of these beguiling daughters 
of Terpsichore disseminated in the courts of 
justice. One of them plays a conspicuous part 
in the tragedy I am about to relate. Not long 
since, a Polish nobleman sent his son Norbert 
hither for the purpose of studying “economy.” 
The youth commenced this career by falling in 
love with the fascinations of a dancing goddess, 
The hapless result was that he became anything 
but an economist. If he had had a Paradise to 
dispose of he would have squandered it upon the 
girl, but diamonds, jewellery, silk robes, laces, and 
sumptuous dinners, are likewise very expensive 
in their way; and although Norbert’s father 
provided largely for the extravagant requirements 
of his son, yet the latter’s generosity knew no 
bounds, being excelled only by the rapacity of 
the maid of the ballet. The demands upon the 


old noble’s exchequer at length became so serious 


that Paterfamilias resolved to proceed to Vienna 





in order personally to examine the state of his 
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son’s affairs, to discharge his debts, and to 
arrange for the continuance of his ‘‘ economical” 
studies at home, in Kolomea. Yesterday the old 
gentleman arrived in this seductive city, and at 
once declared that Norbert must return with him 
to the paternal roof. This scene occurred in 
Norbert’s apartments in the Seven Fountains 
Street, and the young man had thusno alternative 
but to separate himself from the fatal lady of the 
ballet and become a wealthy landlord, or to 
sacrifice his father’s blessing and favour. Sud- 
denly a fit of mad despair seizes the unhappy 
youth. He rushes into the adjoining chamber— 
and shoots himself with a revolver in the region 
of the chest. Fortunately the shot was not fatal; 
he still lives, and hopes of his recovery are 
entertained. 








LO SCOPPIO DEL CARRO. 





Fuorenoeg, April 18th, 
On Saturday we had in Florence the time-honoured 
annual ceremony of the Scoppio del Carro (the 
bursting of the car). This curious local custom 
dates from the Crusades. On the morning of the 
event, just about daybreak, a huge, smoke-dried, 
age-blackened structure, possessed by the Pazzi 
family, and supposed to be the very triumphal car 
in which a member of that ancient house conveyed 
to its resting-place in Florence a block of stone from 
the Holy Sepulchre in Jerusalem, is dragged by four 
stout oxen from its usual retreat, a stable near 
Porta al Prato, and left standing in the square 
fronting the cathedral. The car is covered from 
top to toe by a profusion of crackers, Cathe- 
rine wheels, and other pyrotechnic devices 
concealed beneath a quantity of coloured paper 
ornaments, and the gist of the thingis that the mass 
must be kindled by the colombina, a little wooden 
dove, made to slide at a particular moment of the 
service down a rope stretched from the car into the 
interior of the cathedral. The fire brought by this 
celestial messenger has been conveyed from the high 
altar in the Church of the Holy Apostles, where 
reposes the relic of which I have spoken. As the 
annual harvest is supposed to depend upon the 
perfect success of the ceremony, all our country folk 
gather together in great force on the occasion, and 
you may imagine that no efforts are spared to avoid 
anything like a failure. On Saturday, accordingly, 
everything went off as well as it could have been 
desired ; the little dove did its business to a T, and 
the car banged away most lustily for about five 
minutes amid dense clouds of smoke. So that, 
whatever may be the blunders and the shortcomings 
of our statesmen during the current year—and they 
will probably be as numerous as in the past—we are 
at least insured against any falling off in our 
supplies of corn, wine, and oil; unless, for there is 
always a saving clause—unless we are so wicked as 
to rob the holy fire of its virtue; in which not im- 
probable event things will take their course, just as 
if the wind had extinguished the flame on its way 
to the car, or the columbina herself had come to 
grief during her descent on the tight-rope. 








“FROU-FROU” IN CHANCERY. 





An application was made last Thursday to Vice- 
Chancellor Sir W. James, who held a court for the 
purpose at the Black Horse Inn, Shires, near 
Dorking, to dissolve an ad interim injunction 
qnatel on: Monday in the case of “Wood v. 
Wood,” restraining Mrs. John Wood from per- 
forming an alleged unauthorised version of “ Frou- 
frou,” announced for representation at the St. 
James’s Theatre last Thursday evening. Mr. 
Lindley appeared in support of the motion, and 
Mr. Eddis, Mr. Blaine, and Mr. Chauncy Beale 
against it. The principal grounds alleged for the 
application were that some material facts were 
not disclosed to the Court when the injunction 
was granted, one of those facts being that there 
was another suit pending as to the representation 
of a translation of the original, and that this 
translated piece had already been represented at 
Brighton. And, further, that the piece intended 
to be represented at St. James's was not a trans- 


said there had been a concealment of material 
facts, and the injunction must be disolved but 
without prejudice. Mr. Eddis asked that his 
Honour should give leave to give notice to bring 
forward the motion again on Saturday. It was 
of the utmost importance to his clients to prevent 
the representation at the St. James’s Theatre on 
Monday, Tuesday, and Wednesday in Easter 
week. His Honour declined to give leave to give 
notice for Saturday, but gave leave to give notice 
for Thursday, and said he would reserve the 
question of costs in this application till he had 
heard the whole thing. 

The motion was to have been renewed yester- 
day (Thursday), but it was arranged that, inas- 
much as a similar suit, instituted against Mr. 
Nye Chart of the Brighton Theatre, is ready for 
hearing, the motion for injunction in “‘ Wood v. 
Wood” shall be heard together with the suit of 
“Wood v. Chart” next Wednesday. 





GOOD FRIDAY IN LONDON. 





(From the Pall Mall Gazette.) 

We are a Christian people, and of course pay 
due honour to the day on which the most solemn 
event in the history of our religion is commemo- 
rated. The sentiment excited may, however, 
take very different forms; and we published on 
Saturday accounta of two celebrations which 
formed a rather singular contrast. Au enormous 
crowd of Londoners took advantage of the sacred 
day to retire to the Crystal Palace. They did 
not, however, devote themselves exclusively, if at 
all, to appropriate meditation. On the contrary, 
it would appear that they indulged in distractions 
of a very hilarious character. We read of veloci- 
pedes careering through the gardens, of a grand 
display of waterworks, of a sheikh upon an Arab 
steed, and a procession of dromedaries ridden by 
negroes in gorgeous costume, and of performances 
by trained wolves. The British public, it is said, 
struggled with characteristic vigour for “the 
shilling tea,’’ and solaced themselves at intervals 
by the game of ‘“‘kiss in the ring.” There was, 
of course, a certain admixture of sacred music 
which may be supposed to have given in some 
sense a certain orthodox flavour to the rather 
secular amusements described; but it seems to 
have been a good deal more of a concert than a 
religious service. On the whole, though we do 
not quite catch the connection between Good 
Friday and an exhibition of trained wolves, we 
may perhaps congratulate ourselves, without 
looking into matters too closely, that many 
thousands of our fellow citizens succeeded in 
making such use of the fine weather as was 
suitable to their taste and capacities. 

Meanwhile, however, performances of a very 
different character were taking place elsewhere. 
Three priests, “habited in very rough vestments,” 
issued from the church of St. Peter’s, in the parish 
of St. George’s-in-the-East, and, preceded by a 
gentleman holding aloft a veiled cross, and fol- 
lowed by a procession of some hundreds of persons, 
perambulated the neighbouring streets. On their 
way they solemnly sang the “Litany of the 
Cross,” and as they halted at various points Mr. 
Lowder, the clergyman of the district, addressed 
the people, and told them that they were going 
through ‘‘the painful Stations of the Way of the 
Cross.” At each place he delivered a short 
sermon, dwelling upon the appropriate topics, 
and we are assured that during the whole circuit, 
which occupied about three hours, not an offensive 
word was said, and the procession was everywhere 
treated with. marked respect. Whether we sym- 
pathise or not with this particular mode of 
appealing to the religious emotions of the people, 
we may at any rate admit that the motives which 
dictated it were excellent, and that the Ritualist 
clergy may fairly boast of their success in accus- 
toming ® rough population to regard their 
performances with toleration, if not with very 
lively sympathy. 

It would, of course, be easy to contrast the two 
spectacles described and to draw conclusions highly 
unfavourable to either or to both. We might say 
that the amusements at the Crystal Palace were at 
any rate what they professed to be, and that where 
religion is made a pretext for unreal mummeries 
it ceases to exercise an elevating influence. Or, 
from the other point of view, we might debate 
upon the profanity of devoting Good Friday, with 
ite solemn associations, to games of kiss in the 
ring and the inspection of trained wolves. We 
might say that a people which makes the most 
solemn seasons of its professed religion mere 
occasions for vulgar conviviality must be devoid 
of the earnestness which is a necessary condition 





lation but an adaptation. The Vice-Chancellor 


days when men were capable of amusing them- 
selves without vulgarity, and when there did 
not exist that profound gap between the religious 
and the secular life which deprives the first 
of its reality and the second of ite beauty; and 
we might infer that Mr. Lowder and his col- 
leagues are doing good service in attempting to 
familiarise the minds of the common people with 
vivid symbols at least of their professed faith. 
If we would see how much we have lost in certain 
respects, we may endeavour to imagine the repre- 
sentation which is to take place this autumn at 
Ammergau transplanted to the streets of London. 
There it is an impressive and elevating perform- 
ance. The minds of the simple peasantry are 
still in the state in which art can naturally bo 
employed in the service of religion, and their 
poetical sentiments and their religious emotions 
may mutually strengthen each other. Here, 
where an unnatural divorce has taken place 
between them, the exhibition would become 
at once vulgar and profane. A gallery of 
roughs, and stalls occupied by fine ladies and 
gentlemen, would be equally incapable of falling 
into the spirit of the representation. The actors, 
instead of feeling themselves engaged in a sacred 
duty, would speedily sink to the level of mounte- 
banks going through their tricks for popular 
applause. The whole affair, in short, instead of 
stimulating a sense of reverence, would speedily 
become disgusting to all right-minded people; or 
at least our only chance would be that the Ritualist 
movement might have made our inert minds 
sensible to the msthetic side of religious celebra- 
tions, and fitted us to enjoy the pleasures which 
are now only appreciated by ignorant but uncorrupt 
populations. 

o say the truth, it seems to us that something 
may be said for both of these apparently contra- 
dictory points of view, Undoubtedly it is a very 
grotesque result of modern progress that Good 
Friday should be considered by most Englishmen 
who still profess to be believers as an additional 
holiday, which may be fitly employed in the con- 
templation of trained wolves and velocipedes and 
(for such we believe is among the attractions of 
the Crystal Palace) a three-legged horse. And 
no doubt it implies that ecclesiastical observances 
have ceased to have any very powerful grasp 
upon the imaginations of the people at large. 

We do not speak merely of the ‘ street Arabs " 

and the ignorant masses, occasionally discovered 

like some savage tribe by energetic commissioners, 

who have never heard the name of God except in 

profane oaths, and who do not even know who is 

the queen of these islands. But it is plain that 

classes above them who have a strong belief in 

the virtues of respectability, and even entertain 

the opinion that it is as well occasionally to visit 

a church or a chapel, have no very profound con- 

viction of the truths which are there laid before 

them. They would not deny the doctrines asso- 

ciated with Good Friday, or even sympathise 

with the lady who hoped that as the events com- 

memorated were so horrible, and happened such 

a long time ago, they might not have really hap- 

pened. Yet they do not really feel what they 

hear from so many pulpits, that they should be 
sunk in melancholy meditations or schooling 

themselves by ascetic practices. They prefer to 

amuse themselvcs with the trained wolves and the 

three-legged horse. They cling to the national 

holiday, but they would cling to it equally what- 

ever were the pretext for keeping it holy. And 

we may admit that this absence of any genuine 

religious sentiment helps to vulgarize our national 

amusements and deprive them of the grace and 

dignity which they once possessed. 








THE ZARZUELAS. 


To the Editor of The Orchestra. 
S1r,—Owing to the late appearance of more than 
one paragraph in your journal and its contemporaries, 
may I beg you to announce what was announced in 
the Athenzum some time since; that I have ceased 
to contribute to that journal, save in the form of 
occasional paragraphs, signed. I should be sorry to 
bear the discredit of such an egregious blunder, as 
that made in the case of the Zarzuelas, on which 
you have so justly animadverted. As I amon the 
subject, perhaps I may be permitted to add that I 
heard many of these entertainments by Gaztambide 
and other native composers, when I was in Madrid. 
Weaker or less characteristic music, in the poorest 
possible imitation of the French style, I have never 
had the discomfort of hearing.—Yours &c. 

Henny F. Cuoruny, 








of natural greatness. We might appeal to older 


Dover, April 16th, 1870, 
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Complete Score with French words ........Pricenet 12 0 
Piano Solo complete. . a 7 0 
Quadrille ( illustrated ) by c. HL, R Marriott 90 20 
Galop..... ° ae 1 6 
Waltz (Illustrated) ‘by F. Ny oo ee ee ” 20 
Butterfly Song (English words)............ 1 6 
Can you go do. eee “Duet 1 6 
My hope iso’er = do. ‘ * 1 6 
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BY 


THE CHEVALIER NEUKOMM. 
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a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





£e8d. £ 3s. da 
Armytage, Miss F... 010 6/| Kinkel, Mias.. « OR 8 
Bunnett, Dr. (Nor- Lewin, Miss Mary. 010 0 
wich) ........+e+. 1 1 0| Monk, W. H., Eeq... 1 1 0 
Baumer, H., Esq.... 1 1 0 Mann, T. E, s. 010 6 
Barnby, Joseph, “ted 26 Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, 4 ‘ved Esq. 
— Miss... ee (Penzance) . ose & 3 
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A SUBSCRIBER FROM AN EARLY DATE.—Should send his 
name and address, 
Hetp Ovexr—Many Reviews of New Music, &c., &c. 


Ghe Orchestra. 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, FRIDAY, APRIL 22, 1870. 





We are requested to state that the report of Mr. 


| Webster having leased the Adelphi and Princess's 


Theatres to Mr. Boucicault, is untrue, and that Mr. 
Webster has no intention of leasing either theatre to 
Mr. Boucicault. 


M. Jules Lefort has published a pamphlet “Du 
role de la prononciation dans l’émission vocale.” 





Rubinstein, after giving a series of farewell con- 
certs in Paris, will cease to be a virtuoso and devote 
himself entirely to composition. 


—_— 


We understand Miss Herbert will shortly assume 
the title-réle of “ Frou-frow” at St. James’s 
Theatre, vice Mdlle. Beatrice. 





Miss Bateman has arrived from America. She 
will pass two or three months on the Continent to 
recruit her health, prior to commencing her pro- 
vincial engagements in England in October. 


The Prince of Wales has consented to preside at 
the Anniversary Banquet of the Royal General 
Theatrical Fund on the 16th of May, at St. James’s 
Hall. 





Malle. Lewitzki will make her débiit on Saturday 
next in Mozart’s ‘‘L’Oca del Cairo.” Report 
speaks most highly of her attractions, both musical 
and personal. 





Mdlle. Nilsson leaves Paris for London on the 
3rd of May. Mdme. Patti sings for charity at the 
concert arranged by the Princess de Beauveau, at 
the Hotel de Ville, on the 25th, and will be in 
London on the 6th of May. 





A fashionable contemporary points out that on 
the occasion of his benefit at the Princess’s Theatre 
recently Mr. Montague played the part of Romeo, 
being a singular, possibly the only, instance of a 
Montague representing the young Montague. 


An excellent and cheap edition of Beethoven’s 
Pianoforte Sonatas, edited by the late Moscheles, 
is now published by Cramer and Co. The rival 
editions, by editors of no traditional authority, have 
induced the above firm to confer this great boon 
on amateurs. 





The young violinist, De Graan, who is engaged for 
the Musical Union, and long known for his pre- 
cocious talent in Holland, is a pupil of Joachim 
and one of the most gifted youths of his age. Since 
he was left an orphan, ten years old, he has been 
adopted and educated by a rich patron of the arts 
in Holland. 





At the funeral of De Beriot, the eminent violinist 
and husband of Malibran, which took place last 
week in Brussels, Fétis, the venerable Director of 
the Conservatoire, delivered an eloquent discourse. 
The last of the numerous works by the deceased 
musician was his ‘‘ Méthode de Violon en trois 
parties,” 





At the third monthly meeting of La Societa 
Lirica the program included a fine selection from 
Spohr’s “* Faust,’ the new music of Rossini’s Moise, 
and a characteristic Hungarian part-song. M. 
Buziau led, and Mr. Ella directed the chamber 
band and choir. At the fourth monthly meeting 
selections from ‘‘ Cosi fan tutti,” ‘ Preciosa,’ and 
** Tannhiiuser ” will be performed. 





The death is recorded of Mrs. F. C. Burnand, wife 
of the well-known humorist. She is to be remem- 
bered as Miss Cecilia Ranoe, a young actress whose 
performances at the St. James’s and other theatres 
gave evidence of considerable ability. She retired 
from the stage on her marriage with the popular 
dramatist in March, 1860, and now leaves a family 
of young children. Her age was only twenty- 
eight. 





The complimentary banquet offered by the 
Scandinavian residents in Paris to Mdlle. Nilsson 
took place a few nights ago at the Trois Fréres, 
Provengaux. A whole squadron of young beauties 
of the North formed a cortége for the charming 
cantatrice, and at the dessert M. Prevost-Paradol 
pronounced, in a few well-chosen words, a handsome 
eulogium on Northern hospitality. The principal 
result of this hospitable meeting was a decision to 
form a fund of Scandinavian charity. A concert 
given shortly will furnish the first instalment. 





An amiable tribe in Hindostan called Booteahs, 
among whom music is warmly encouraged, are 
ingenious enough to make trumpets out of human 
thigh bones. The invention is creditable in a con- 
structive point of view, but inconvenient to tall 
people; for as the Booteahs require long bones for 
their purpose, and the supply is inadequate, they 
are apt to keep an eye upon any goodly-sized neigh- 
bour, and impatiently wait until he shall have no 





further use for his own particular trumpet-material . 
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An Indian newspaper, in reporting the sudden death 
of the gaoler of Darjeeling, says a suspicion arose of 
his having come by his death by foul means, on the 
ground that, as he was a very tall man, the Booteahs 
had probably had poison administered to him. In 
the present case, however, a post-mortem examina- 
tion showed that the gaoler died of unsuspected 
abscess of the liver. 





An old actor has passed away at the Maybury Col- 
lege,at the ripe age ofeighty-five. Mr. Richard Starmer 
made his first appearance on the stage at Eastbourne, 
in 1793, and his last appearance before the public 
was at the Marylebone Theatre in 1859. Duringthe 
sixty-years he was an actor his services were held 
in valued estimation by most of the Metropolitan 
Managers, but it was at the Surrey and Sadler’s 
Wells where, as a representative of old men, he 
gained his greatest popularity. He was born August 
25th, 1785, and made his début in London at the 
Tottenham Street Theatrein 1810 as Heelpiece in 
“ Quarter Day.” As a dramatic vocalist he was 
very useful, and in comic operas he appeared to 
great advantage. 





Mr. Sothern, it seems, is able to charm not merely 
the silver out of the pockets of playgoers, but the 
gold out of their stomachs. A Fifeshire corre- 
spondent sends to the Edinburgh Courant the 
following story :—“ Recently a farmer residing in the 
East Nouk placed a sovereign in his mouth to keep 
it separate from some silver coins which he was 
paying away, and by accident the golden piece 
vanished down his throat. For some time much 
inconvenience was experienced in his breathing, and 
on Tuesday evening last, being in Edinburgh, he 
went in company with a friend to the Theatre Royal, 
and in appreciation of Mr. Sothern’s representation 
of Lord Dundreary he laughed heartily, and there- 
after was seized with a violent fit of coughing, when 
he expectorated the long-lost gold coin, the sight of 
which caused no inconsiderable amount of joy, and 
he again breathes freely after its ejectment.” 


Mr. Craven’s new play, ‘* Barwise’s Book,” has 
been produced in Edinburgh, and is this week being 
acted in Birmingham. The part of Mulcraft written 
for Mr. Sothern is a Mathewsian réle. Muleraft is 
a man about town, a beau, a swindler. He rejects 
& young and fair girl, Ellen Petworth, that he may 
marry a stout lady whom he believes is wealthy. It 
turns out the pair are mutually deceived. Mrs. 
Mulcraft had eight hundred pounds a year left her, 
but after one instalment was paid the failure of the 
firm of ‘‘ Quicksand, Myth, and Swamper,” occurred, 
and left her penniless. Mulcraft next descends to 
forgery. He, in connection with Rogate, concocts a 
false will of the late Mr. Barwise, which is found in 
a volume of Shakespeare, otherwise Barwise’s Book. 
The crime is detected, and eventually forgiven by 
the characters in the play, and Mulcraft and his wife 
seem as happy as ever, without a penny to call their 
own. Thus there is, apparently, no particular 
moral to be learned from the piece ; but Mr. Sothern 
dresses in the highest style of fashion, and, as may 
be imagined, acts with a gentlemanly ease and 
nonchalance that eould hardly be surpassed. 





The discovery of a Roman Amphitheatre has 
been made in Paris. Modern Paris covers the 
ground of old Lutetia, the capital of Transalpine 
Gaul, and the only surprise is that so many cen- 
turies should have passed before this relic of the 
olden time was brought to light again. However 
this may be, the stranger who may have happened 
to visit the Pantheon will find himself at about five 
minutes’ walk from this remarkable spot by follow- 
ing the Rue Clovis, and turning to the left down the 
Rue Thouin. This Gallo-Roman amphitheatre, in 
which public games were held as late as the period 
of the Merovingian Kings, occupies the eastern side 
of the Mons Lucotitius, now the Montagne Ste. 
Genevidve. M. Henri Martin, in the Siecle, states 
that its existence was known under Philip Augustus, 
a fact proved by a Latin poem written under that 
reign by a monk of the Abbey of St. Victor, who calls 
it the ‘Great Circus.” In the deeds of that period, 


it is mentioned as the Clos des Arénes, but it had 
since disappeared from the map, having become 
gradually hidden under a thick deposit of rubbish 
from seven to eight metres deep. About one-half 
of its vast oval is now uncovered, in the Rue Monge, 
on the site where not many years ago stood a convent 
of English nuns. The rows of stone seats on this 
side are nearly all destroyed, but the main walls, 
built of stone and Roman cement, without any ad- 
mixture of brick, are still in good preservation. 
Two of the recesses in which the wild beasts used to be 
kept are still visible. The style of building denotes 
a later period that that of the Palais des Thermes. 
Several medals and fragments of a rich turquoise 
and lapis-lazuli necklace with gold clasps have 
already been found, and more such relics are con- 
fidently looked forward to. Whether this amphi- 
theatre, which occupies ground partly belonging to 
the Omnibus Company, and partly to a convent, is 
to be preserved, is still doubtful. 





After the law proceedings which grew out of the 
projected Manchester Festival, Mr. Toole’s appear- 
ance in the play which was the bone of contention 
produced an overcrowded house. The law case of 
‘“‘ Uncle Dick's Darling” had capitally advertised it. 
All the best seats being booked many days before- 
hand, the prices were advanced. The orchestra was 
converted into stalls; the upper circles, pit, and 
galleries were crowded almost to suffocation, many 
hundreds being turned away, and altogether the 
aspect of the large theatre was most brilliant. 
During the entire evening the utmost enthusiasm 
prevailed. Mr. Toole’s appearance was anxiously 
awaited, and when his well-known voice was heard, 
a hearty round of applause immediately drowned it, 
the cheering stopping the action of the piece for 
some time. The play was watched throughout with 
the greatest attention. The favourite comedian was 
vociferously called forward after every act, and Mr. 
Henry Irving, Miss Jenny Taylor (the ‘ darling”), 
and others were also heartily applauded. Mr. 
Knowles was also loudly summoned by the audience. 
The receipts of this Festival, which have been given 
to the charities, amount to over £1200. 





An unusually grand and ornate ceremonial was 
performed on Sunday last, at St. Alban’s, Holborn, 
in celebration of the resurrection of the Saviour. 
The extreme ritualistic character of the service will 
be understood when it is stated that ‘those only 
who are members of, or guilds in connection with 
the Church, or whose sins had been absolved in the 
confessional,” were allowed to take part in its most 
important stage. This was the procession which 
was arranged at three o’clock, in the following order: 
Incense-bearer and boys in white surplices ; twenty 
choristers and precentor, similarly attired; three 
priests, followed by about twelve boys in scarlet 
cassocks and white surplices; Mr. Mackonochie, 
with two boys holding up his train ; banner-bearer, 
carrying a magnificent blue and white silk banner ; 
boys of a guild, about sixty in number; banner- 
bearer, followed by about fifty members of a brother- 
hood with yellow embroidered collarets and capes ; 
banner-bearer, with about forty members of the 
Order of Jesus of Nazareth, in scarlet collarets and 
embroidered capes, wearing medals and crucifixes ; 
one of the sisterhood in connection with the Church, 
carrying a large silk banner; sisters of the Order of 
‘Mary the Virgin,’ about eighty in number, in 
white veils; banner-bearer, followed by a large 
number of Sisters of Mercy, in the scapular and veils 
of their different orders. Then followed members of 
“The Holy Family,’ and those who had been to 
confession. Those constituting the procession then 
marched round the church, after which the Rev. Mr. 
Stanton preached a sermon. It may be added that 
the Rev. E. F. Russell, a nephew of Lord Russell, is 
one of the clergy who minister at St. Alban’s. 





There appears some chance of obtaining legal 
justice for British dramatists in the United States. 
Mr. Trumbull recently introduced a Bill into the 
United States Senate ‘‘ for the encouragement and 





protection of dramatic compositions, by securing to 
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the authors and proprietors of the same” the right 
of exclusive property therein for the term of ten 
years. Provision is made that the Bill shall not 
abridge any right of an author as given him under 
the previous copyright laws, but it is intended 
especially to protect him in the extensive right to the 
public performance or representation of plays which 
are not published. The Bill provides for the usual 
filing of a printed title-page with the U.S. District 
Court, with the same fees as at present—50 cents 
for original record and 50 cents for every copy 
under seal. It then provides that if “‘ any manager, 
actor, or other person, after such record of the 
title, shall, within the period of ten years, copy, 
act, perform, or represent, or cause to be 
copied, acted, performed, or represented, such 
dramatic composition, in whole or part, or in any 
manner aid in the same, or shall in any manner use 
or appropriate, or cause to be used or appropriated, 
the title of such dramatic composition, by applying 
it to any other dramatic composition, without the 
consent of the author or proprietor, he shall be 
liable for damages in any United States Court or any 
State Court having jurisdiction.” These damages 
are, in all cases, to be not less than 100 dols. for the 
first offence and 50 dols. for every subsequent offence, 
and as much more as the Court considers just. It 
is further provided that the manager or other person 
so offending shall be judged guilty of a misdemeanour 
subject to indictment, and to a fine of not less than 
100 dollars for each offence, or imprisonment 
for not less than ten nor more than thirty days, or 
both fine and imprisonment, in the discretion of the 
Court. Action brought under this Act may be 
commenced any time within two years after the 
offence. The Bill was read twice, referred to the 
Committee on the Library, and ordered to be printed. 
It now lies in Committee, 





The ‘* Seven Dolours of the Virgin Mary” has 
been enjoying at the Teatro de los Varidades, 
Madrid, a success entirely untainted by irreverence, 
The audience accept plays of this sort with quiet 
respect. They have no sense of the discrepancy 
between the solemnity of the thing shadowed and 
the art-material employed in its representation : 
consequently there is to the Spanish mind no 
outrage in a performance which would be held 
shockingly profane in England. A correspondent 
of the Times describes the nature of the production ; 
—-“The Life of the Redeemer, from his presenta- 
tion in the Temple to His descent from the cross 
was dramatically represented before a body of 
persons who evidently regarded the whole affair as 
a matter of course. The remarkable peculiarity in 
the Madrid mystery is that there is nothing solemn 
about it. On a Friday in Lent a dramatised version 
of the New Testament is as much in place as a 
pantomime on Boxing-day in our capital; only, let 
me add, that whereas the pantomime creates an ex- 
citement, the sacred history is contemplated with 
the sort of respectful indifference that would 
signalise the revival of a standard comedy.” Later 
on, he observes that whilst “in London such a 
performance would be a simple abomination; in 
Paris it would only be tolerated from a morbid love 
of wickedness; but in Madrid one feels that it 
accords with the sympathies of the multitude, and I 
may venture to affirm that the awful subject is 
treated with great modesty and refinement. The 
resources of the theatre are evidently limited: there 
is no luxury in the way of decoration; but the 
manager has learnt the use of lime-light, and I can 
scarcely conceive a more effective tableau than that 
which was presented to the spectators when the 
curtain rose from the fourth act and discovered the 
Redeemer crucified between the two thieves. I do 
not suppose that the actors at this little Teatro de 
los Varidades are to be taken as specimens of his- 
trionic art; but, as far as I am able to judge, they 
play with good emphasis and discretion, articulating 
with exceeding distinctness. The Virgin, the Re- 
deemer, the Magdalen, and Pontius Pilate are 
marked characters, and still more conspicuous is 
the penitent thief, who in the early part of the story 
appears as the protector of the Holy Family during 
their sojourn in Egypt.” 
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VERDI'S 


Practically, artistically, and grandly has Verdi 
grasped the drama of *‘ Rigoletto,” the Court Jester; 
but it can scarcely be said that he has revealed the 
power to gain the hearts of his auditors to the extent 
he has done in his opera of the “ Trovatore.” But 
for the one character, Gilda, the daughter of the 
Jester, the story is made up of the acts and con- 
sequences of ducal atrocities; the Duke being if 
possible an advance upon the Don Juan hero, the 
daring and unblushing violator of every instinct of 
decency and honour. With the fate of Rigoletto, a 
career of dread and misery, closing in the darkness 
of the grave, there may be a partial want of sympathy, 
for he was present—part and parcel—aiding and 
abetting in the gratification of the unbridled 
passions of his master. The only relief in this web 
of sorrow and shame is in the solemn patience and 
high spirit of self-sacrifice demonstrated in the 
tragedy of his child. 

Entangled with, but guilty of no crime, with none 
to comfort, none to confide in, she is brought into 
unwilling participation with its pollution, and swept 
away by the irresistible current of an overwhelming 
calamity—the sins of all are visited upon her head ; 
and, woman like, she finds not only excuse, but ransom 
for the one who is the great offender and grand 
cause of all the tragic circumstances in the drama. 
The impersonation in music of such a character as 
Gilda is one of great trial to an artist. There is so 
little sunshine, no outbreak of joy, little opportunity 
for the display of the good in humanity, and no 
sympathy with the bad. We trace her in the 
beautiful duet in which the Duke declares his love, 
the grandly conceived soliloquy upon her situation 
when he leaves her, the marvellously extended and 
varied duets with her father, and then in the im- 
mortal quartet a most perfect portraiture of the 
four opposite emotions of the choking speech of the 
broken heart, of the malin and incredulous banter 
of the bravo’s experienced sister, the mock fervour 
of the love-making Duke, and the wild and furious 
revenge of the injured father; never before has the 
simple union of four voices produced such effect, or 
realized a more perfect adaptation of means to end. 
At every performance it is something to talk 
about, but as sung at the opening of Drury 
Lane on Saturday last, it was something for all 
London to come and hear. The judicious mezzo 
of Mongini, the crisp articulation and sparkling 
intonation of Trebelli, the stern and savage sweep of 
Santley, and the suffocating broken wail of Murska 
were triumphs that the composer should have heard, 
end which he would have most gratefully acknow- 
ledged. ‘The crescendo at the close is an absolute 
convulsion and consolidation of contradictions ; 
nevertheless all true, faithful, and strong as death. 

With the resolve to become the victim in place of 
the Duke, and with her trio with the assassin and 
his sister, the outward career of Gilda terminates. 
Verdi has done the best he could with this situation, 
and has laid it out with great power, but beauty is 
wholly wanting—the scene would not admit of it. 
Furthermore, he was compelled to place the Jester’s 
daughter in an entirely opposite emotion to that she 
had exhibited in the previous quartet, and the great 
and passionate effort is militant against any soft 
and tender feeling. 

If there be no bright, warm, loving scenes in the 
** Rigoletto,” Verdi has fully compensated for their 
absence by the concentrated passion, the marvellous 
contrasts, the ceaseless stream of well-balanced and 
luxuriant phrases, and the invariable truth of the 
commentary or appreciation of the events carried 
on and developed by the orchestra. 

The principal situations, such as the conspiracy 
against Rigoletto, the curse of Monterone, the ab- 
duction, the soliloquy of the Duke at the opening of 
the second act, Rigoletto with the courtiers in quest 
of his daughter, his expostulation and vain appeal to 
their sympathy, the sad and solemn explanation 
between father and daughter, his vow of vengeance, 
and her prayer for the life of him she still loved, are 
all painted in a manner as original and striking as 
they are novel and witching, true and expressive. 
Here and there crop up some of the old conven- 


‘* RIGOLETTO.” 








! 
tional forms, but these only present themselves | 


as a relief to higher and more faithful description. 
The great link which holds the chain of the story 
is of course the curse, and in this we miss the 
supernatural picturesqueness, and the simple, yet, 
stern solidity of the marble visitor in Mozart’s | 
‘Don Juan.’ The fritter and flutter of the violins 
are not of sufficient strength to mark out with due 
prominence the career of the harmonies that ac- 
company the progress of the malediction. Verdi, in 
his determination to avoid the track followed by 
Mozart, resigned the best means for putting the 
curse into the memories of the audience. The 
curse in no way affects the Duke, which is no 
doubt proper; but although Riyoletto is touched 
with it, it is not deep enough to affect the courtiers ; 
and when it re-appears, or is fragmentarily alluded 
to, it comes in without solemn association, and 
assuredly without any sense of terror. But in 
inexhaustible power of continuing in his method of 
conceiving and carrying out movements of five or 
six distinct portions, each dependent upon the other, 
in his melodious orchestral machinery, displayed in 
brightening and enlivening the dialogue, Verdi here 
transcends all his previous operas ; nor has he ever 
surpassed the exquisite delicacy and brilliant novel- 
ties of his melodies, whether for voice or orchestra. 
The grand duets between father and daughter 
are mines of wealth for pure and delicious 
melody; and the same may be said of the well- 
known “Caro nome,” so charmingly given by 
Murska on Saturday last. But the most perfect 
specimen of the peculiarities of Verdi’s system in 
song-writing is the cavatina ‘* Parmi veder le la- 
grime,’’ which opens the second act, so well de- 
claimed by Mongini. The play, the freedom, and 
lavish variety shown in the laying out of the lan- 
guage rhythms in this short song of about thirty 
bars is the absolute and entire invention of this 
composer, and may be said to mark the distinguish- 
ing feature in the construction of his melody. This 
song may not strike the audience in any way com- 
mensurate with the art displayed in it; and this is 
commonly the case in all advance where principles 
are undetected, and the effect is narrowed rather 
than enlarged. In these thirty bars Verdi has con- 
densed matter which any ordinary composer would 
have occupied a hundred to have laid out. 

In some respects the Opera of “ Rigoletto” 
stands, in regard to Verdi, as the Opera of the 
‘* Prophéte” stands in regard to Meyerbeer; both 
operas are a kind of cyclopedia of the two systems 
on which these great masters have worked. The 
‘* Prophete’”’ has within itself all that Meyerbeer 
ever discovered or dreamed of; and the ‘' Rigoletto” 
is a summary and condensation of the deeply 
worked-out invention of Verdi up to the time of 
its appearance. Although Verdi has done greater 
things since, it is but justice to say he has done 
all that could be done with subjects which are 
somewhat worn out, and at times somewhat un- 
comfortable. 





“FROU-FROU” AND THE LAW OF 
COPYRIGHT. 





A mediocre French play upon which a great 
deal of value seems to be set, and about which 
a good deal of pother has arisen, will probably 
have the effect of placing the relations of 
French authors in this country on a much more 
satisfactory footing. Whether or not the play of 
“‘Frou-Frou” is worth the litigation in which it 
has already been involved, there is no doubt that 
the underlying principle is worth asserting. 
Have French dramatists any protection at all in 
England if they comply with the act passed for 
their benefit? Is or is not that act utterly 
nugatory? Canthe loophole of ‘‘a fair imitation” 
be made so large that the most blundering of 
translators may slip through it? Is it possible 
for anybody who possesses a French dictionary to 
defy the intention of the statute? This is the 
question which the Court of Chancery has to 
settle. Itis not as yet prejudged by the raising 
of the injuaction sought in the case of St. James's 





Theatre. The performances in that house are 
suffered to goon; but the question has still to 
be tried. Mr. George Wood's action against 
Mrs. John Wood (we trust our French friends 
will not confound the names and record another 
ease of English eccentricity where the husband 
takes one theatre and the wife another, and 
both go to law) will probably bring about a 
readjustment of the rights of foreign authors, 
which indeed have never been thoroughly ascer- 
tained. The abstract right at all of one man to 
take the brain-work of another without his 
permission is open to grave objection on the 
score of morality. But conceding this right 
under limitation, as the act allows, the question 
remaining is to what extent is the free 
appropriation to be permitted? On this heada 
writer in the Daily News recognised as an 
authority on matters of copyright, discourses 
with much point. He says :— 


“If these matters were to be decided by senti- 
ment, or as what is vaguely known as simple 
justice, no adaptation or imitation of another 
man’s work, made without his authority, and 
even in defiance of his wishes, could possibly 
have any of the quality of fairness about it. 
But tl: law undoubtedly contemplated something 
of this kind being done; and though it employs 
words of the vague character in which our Legis- 
lature occasionally delights, it clearly intended to 
give to such acts under certain limitations a legal 
protection. ‘To inquire how this state of things 
came about would, we are afraid, open up a 
chapter in the private history of legislation and 
diplomacy not very suggestive of that love of fair 
play and straightforward dealing for which we 
are accustomed, in the abstract, to take credit to 
ourselves. Certainly no such thing as a fair un- 
authorised adaptation was ever known before to 
our law as applicable to literary productions. 
otherwise recognised as within the domain o' 
copyright ; nor is it now known, save in reference 
to dramatic works, and even then only in the case 
of dramatic works of foreigners. Assuredly any 
author who fancied himself at liberty to manu- 
facture a novel out of ‘The Mystery of Edwin 
Drood’ on the plea that his work was ‘a fair 
adaptation,’ or even any dramatist who should 
take a really original English play, and try to 
‘adapt’ it by such modifications in mere inci- 
dentals as appear to be considered by our play- 
wrights to constitute ‘an adaptation from the 
French,’ would soon be taught more respect for 
other men’s property in the work of their brains. 
Of course, where a striking difference of this kind 
is found, there must be a reason for it, and a 
history of how it came to exist. We are afraid 
that no better reason could be given than the 
consciousness of our English managers and play- 
wrights that to deprive them of liberty to live by 
other men’s exertions was to deprive them of 
‘the means whereby they lived.’ e are afraid, 
also, there is no better explanation of the fact of 
how this injustice became embodied in law than 
the extraordinary activity of class agitation when 
its vital interests are in danger, or the pressure 
which any class, however small, is sometimes able 
to bring to bear upon the legislators who frame 
conventions, without any very clear perception of 
the consequences of what they are asked to do. 
Anyway, the Copyright Convention with France, 
and the Order in Council and Act of Parliament 
which give it the force of law, have hitherto 
proved to the French dramatist only a delusion 
and a source of disappointment. On the one 
hand, the law has conferred rights on him ; but on 
the other, it has taken care to defeat them. In 
one clause he learnt that he was to enjoy an 
English copyright; but in another he found a 
protection extended to ‘imitations or adapta- 
tions,’ which foreshadowed only too plainly the 
defeat of bis legal claims.” 


If on the bare justice of protecting the work 
of foreign dramatists so much can be said, there 
is equal cogency in the argument that fair-play 
is inthe end most profitable to ourselves. An 
honest system of payment for foreign works 
would tend to develope native production. It 
would be found that French plays are mostly not 
worth buying, consequently not worth having; 
and attention would he turned to the home 
market. What has the British stage exhibited 
for the last ten years but a succession of “ fair 
adaptations ”—a wearisome list of plays with- 





out principle, entertainment, or taste ! 
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SUNDAY BANDS. 

The interview reported in our last between Mr. 
Ayrton, the First Commissioner of Works, and the 
deputation from the ‘ Regent, Victoria, and Batter- 
sea Parks Sunday Band Committee” is instructive 
in its way. It exemplifies our peculiar English way 
of providing for the amusement and the morality of 
the community. In other lands it is generally the 
duty of the executive to provide for the moral and 
artistic wants of the nation as for its sanitary 
requirements. But this is not our method. We 
have on one hand no public prosecutor, and on the 
other hand no public caterer. If a costermonger 
thrashes his beast overmuch, a private body of 
individuals has the task of bringing him to justice. 
If a bank director is suspected of swindling, a private 
citizen must be found to charge him: no public 
system will protect his victims. Similarly, the 
esthetic needs of the people are nobody’s business. 
National opera, national drama, must look after 
themselves. Accordingly we are constantly treated 
to self-elected bodies who represent the national 
wants in back-parlours, and issue proclamations 
from Tooley Street. Reform Leagues and Land 
Tenure Leagues have their counterpart in Sunday 
Leagues and Associations for the Preservation of 
something or other very dear to the half-dozen 
gentlemen who compose the corporation. Even the 
great abstract principle of Virtue is protected by 
such a body; Chastity finds its champions in another 
society ; and we are not surprised to find Music 
defended by a third. The point at issue between 
Mr. Ayrton and his visitors was the right of each to 
consider himself the chosen guardian of the people’s 
art. The deputation, elected we presume by the 
million, considered themselves the repository of the 
nation’s artistic trust, though we do not exactly 
know when and where it was reposed in them; and 
Mr. Ayrton ex officio thought himself the proper 
person qualified to regulate the performance of music 
in the parks. We will not stop to inquire the 
qualifications upon which the Bands Committee 
base their claim to represent the public; because 
their raison d’étre is in the very nature of our 
English system: they start up as other corporations 
start up, to look after nobody’s business. We goon 
to ask Mr. Ayrton’s qualifications, which should be 
more patent. He is a public functionary, the con- 
troller of the parks, and the trustee of the people 
as regards the things done in the parks? Good. 
Then comes the question : how has he discharged that 
trust? Of the acts of violence, robbery, and lawless- 
ness which continually disgrace those enclosures we 
do not speak: the present responsibility concerns 
music. Mr. Ayrton is the musical custodian, and 
he hands over the duty of regulating the Sunday 
band of one park toa speculator in penny chairs, 
and of two other parks he leaves the control in the 
hands of the Sunday Bands Committee, whom he 
calls ‘‘a self-elected body of persons.” In the first 
case the funds are supplied by letting out the chairs; 
in the other by selling the programs. The specu- 
lator has diminished the number of the band, so as 
to save as much expense as possible ; the Committee 
strive to vulgarise the music so as to increase its 
attraction among the lower orders and realize more 
from the attendance. In both instances the working 
of the system is thoroughly unsatisfactory; and the 
arbitration of differences is vested in a man who 
knows s0 little about music as to condemn all dance 
music as desecrating, as though the finest of operas 
did not contain dance music of the happiest and 
noblest kind; and who knows so little of artistic 
fact as to call the late M. Jullien a vitiator of 
public taste, instead of one who in his day did much 
to bring the comprehension of lofty music to the 
common mind. We are no apologists for what the 
First Commissioner calls ‘“ hurdy-gurdy music” on 
Sundays, if by the term he signifies music-hall 
melodies. Nor do we excuse a program made up of 
nothing but ‘ dance music,”’ though the definition 
is elastic enough, and includes the minuets and 
gavottes of many an old composer with whom not 
even Mr. Ayrton can find fault. What we would 
point out is the unsatisfactory state of things as 
they exist. Here we have a penny chair proprietor 


and a self-elected body of men providing common 
fare for the multitude, and, as their overseer, a 
minister who knows nothing of the theory of his 
duties, and delegates to others their practice. What 
might be done for public taste if Government really 
took up the burden of providing the Sunday bands, 
and furnished a judicious mixture of that which 
should please and that which should elevate. The 
programs would weed themselves in time, as taste 
developed: the hurdy-gurdy school would cease to 
attract, and we might come to a class of music 
befitting the day. But that would outrage Exeter 
Hall, perhaps, if Government took the initiative ? 
Is not the responsibility of the State—the wicked- 
ness, if wickedness it be—as great for permitting it? 
The Board of Works at present tolerates Sunday 
music. Would its sin be greater if it managed it 
entirely? 








A GERMAN CLUB. 





The first of a series of articles apparently designed 
to illustrate the ways of the foreigner in London de- 
scribes in the Standard a German association which 
meets near Portland Road under the title of the 
Deutscher Club. The narrator, who gives his personal 
impressions, says :—‘‘ On Sunday night, I visited the 
Deutscher Club. On Sunday night, I repeat, for the 
benefit of those outrageously virtuous persons who 
do not like cakes and ale, as I do, that they may 
immediately drop the paper and not be cheated into 
an unconscious accord with my opinion that the 
rooms of the Deutscher Club are a pleasant and an 
innocent resort of a Sabbath evening. No matter 
where the rooms are—I do not know that I 
have the privilege to tell—but let the reader be 
satisfied with the vague assurance that they are 
not more than one hundred miles from the 
Portland Road. None but members are admitted, 
or the friends of members, and any liquor those 
friends drink must be called for and paid for by a 
member. The words I have italicised are important, 
and the law they enforce has not yet been objected 
to by strangers. A long, narrow passage, with 
‘Deutscher Club’ coming out in shadow on the 
illuminated fan at the end, leads into the assembly- 
room. A porter, not in livery, guards the entrance 
door, and demands the tickets of incomers if they 
are not known. The register of members is near at 
hand for reference as another precaution if required. 
Once beyond the porter, who is polite as most 
Prussians are, as a rule, a step through the leaves of 
a folding-door and another downwards brings one 
into the midst of the great room of the institution. 
A large, cheerful, high-roofed, well-lit, and well-ven- 
tilated hall, something like a chapel of ease, except 
that the door is on the side, and that there is a 
piano-loft, and that the rostrum, which corresponds 
with the pulpit, is occupied by a singer, who some- 
times tries to be a comic singer—that is, as comic 
as a German can be. 

‘There was no fume of tobacco in the Deutscher 
Club ; smoking there was, but in moderation, as one 
smokes in one’s own house, with a decent regard to 
the furniture. And then ladies were present who 
did not smoke, but who drank their glasses of beer 





| necasionally 





in the homely German way, and chatted with 
buoyant face but quiet voice with their husbands or 
brothers or acquaintances besides them. No dis- 
agreeable uproar, as there was no disagreeable 
smoke, no suspicion of the tap-room. Occasionally 
there was a light jingle of a glass, a signal to 
the waiter to replenish it; occasionally a laugh 
rose from some social little knots in corners, 
a laugh not boisterous but hearty (for these 
foreigners have not yet learned to set little 
count on the presence of their neighbours) ; 
there was a loud fizz as a 


liberated cork sprung joyously from the neck 
of a bottle of sparkling, not champagne, but lemon- 
ade; and occasionally again—this was the feature 
of the place—the manager of the club announced 
from under the piano-loft that Herr von Tramp 
would favour them with a song, or Mdme. Gretchen 
would kindly play a selection, or Dr. Blink, who 


had brought his cithara, would treat them generously 
to some touches on its chords; and forthwith there 
was the most attentive silence. Herr von Tramp had 
a dress waistcoat and a tenor voice, and when he 
raised that powerful, melodious, and well-modulated 
tenor voice of his, the dress waistcoat ecstatically 
rose and sympathetically expanded, and altogether 
looked the happiest dress waistcoat under the 
difficulties of a tight fit, that this writer ever saw, 
The Herr was not a bit proud. When he had finished 
his song, and the company had applauded in the 
placid German way, and had taken up the interrupted 
threads of talk, he came down the corkscrew stairs 
from the piano-loft, and honoured me by taking a 
glass of beer in my society, which my friend paid 
for, according to the laws of the club in such cases 
laid down and provided. The Herr was not proud, 
I repeat. When he had finished his beer, he re- 
ascended the corkscrew stairs, came to the front, 
overawed the company with his dress-waistooat, 
and complimented me by singing the ‘ Maid of 
Athens.” Well he sang it, too, and well the 
masterful lines of our great and greatly dear poet, 
in spite of all Mrs. Stowe can say, were appreciated 
by that tranquil German audience. The talent for 
music is developed in this people. They who sing 
so well must have imagination. It is a libel to call 
the Germans plodding and dull because they prefer 
beer to alcohol; they are a great and grand people, 
and I stand up for them; they are the people of 
compulsory education, as well as of the needle- 
gun, of Goethe and Schiller, poets of the universe, 
as well as of Dreher’s brewery of Vienna. They 
have imagination—are there not legends in the 
blue eyes of that blonde Marguerite at the next 
table? And, listen, is there not soul in the finger- 
tips of Dr. Blink, as he runs them over his 
cithara, and calls ‘‘The Last Rose of Summer” 
from the responsive wire? He plays on more in- 
struments than one in the room, the blue eyes are 
liquid. And this people, we are told sometimes, 
has not imagination! If they said Kladderadatsch 
has no humour, there I should be with them. You 
recollect the story of the general who would insist 
on fighting his campaigns over the dessert, placing a 
plum here and there to indicate the position of this 
force or that—‘ Here is the enemy, and here are 
our fellows,’ and soon. He was fighting Waterloo 
one night, and a listless aide-de-camp happened, in 
a moment of forgetfulness, to lift a plum. to his 
mouth, when his angry chieftain burst out with a 
‘Con-found you, sir; you have gobbled up the 
whole Hanoverian Legion.’ This ancedote is 
good when told well, as I told it once to a 
German, but he failed to see the point, and when 
I waited for his approving laugh, asked me to go on. 
I had to repeat the story, and then he did laugh, 
thinking he had caught the joke. ‘ Ah, I know, it 
vas doo pig for his gullet!’ This people is not 
humorous, I submit. Now just listen to the Herr, 
who essays a comic song to gratify me with the 
proof of what I maintain. It is a dreary joke, long 
spun out, about a certain Scripture history of one 
Madame Potiphar, who was not for the Joseph of 
the period—the song, mark it, is not an obscene 
song, or any approach to it—and these Germans 
laughed at it, though my German considered that 
swallowing of the Hanoverian Legion no laughing 
matter at all. 

Anybody that desired was welcome to display his 
vocal talents, and sure of an encouraging reception. 
And thus the evening passed: now a poetic cloud 
from a pipe’s amber stem, then a poetic thrill from 
some lady’s golden throat; now a glass of the 
sprightly tipple yclept ginger beer; then a patter- 
song in the dialect of Potsdam; now a huge round 
measure of lager, or bock, or the brewing of Munich 
or Fribourg or Vienna, and then a passage of the 
music of Mendelssohn, or Handel, or Weber, or 
Strauss, or even him—that other who composes for 
the future. Thus the evening, the Sunday evening, 
passed, and I argue it could have been more un- 
wisely passed. Malvolio, ‘ Dost thou think, because 
thou art virtuous, there shall be no more cakes and 
ale?’ With the clown I answer, ‘Yes, by St. 
Anne, and ginger—that is, ginger beer—shall be 





hot i’ the mouth too.’ "’ 
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OUR ‘‘MINOR” THEATRES. 


A writer in the Atlantic Monthly discoursing on 
the Minor Theatres of London, includes among 
these the Princess's, Olympic, Adelphi, Lyceum, 
and in fact most of the West End houses! Might 
we suggest also that to describe the Olympic 1s 
under the management of Mr. Webster, and to talk 
of the Lyceum as running “ The Rightful Heir,” is 
to speak a little out of date? The growth of thea- 
tres in London is thus commented upon. 


In the West Central district of London the largest 
number of them are congregated together within the 
radius of little more than a mile. They all hugged 
the vicinity of the patent theatres, and for many 
years they received no accession of numbers. 
Indeed, in 1735, an Act was passed to limit the 
number of theatres. But whether that Act has been 
repealed by the last Act of Parliament regulating 
theatres we do not pretend to say; but within three 
or four years several new theatres, all in the same 
neighbourhood, have been erected and opened, while 
others, in the course of building, will soon be added 
to the list. Managers of old standing and well tried 
experience shake their heads at the new experiments, 
but actors of mediocre talents, whose name is legion 
are elate; for situations will become plentiful, and 
even very moderate talent will command high 
prices. Between the two the public betrays serenity ; 
it is neither buoyant nor depressed; it sadlv needs 
** good’ entertainments, but guiding its anticipations 
by its knowledge of the past, if it is hopeful it is not 
too sanguine. 


The Atlantic Monthly accuses London managers 
of slovenliness as regards the production of the 
classics. 


It is true that spasmodic attempts have been made 
since to resuscitate a taste for the old tragedies and 
comedies. Charles Kean endeavoured to accomplish 
it with the aid of gorgeous dresses and magnificent 
scenery, but failed. The veteran Phelps still floats 
about the London stage, enveloped in that Shake- 
spearean mantle conferred npon him at a public 
banquet by William Charles Macready on his retire- 
ment from the stage—a phantom of tragic art. 
Fechter has attempted to carry London by storm— 
although he amazed and confounded his au- 
diences—by playing Hamlet in a yellow’ wig. 
Malle. Stella Colas sought to restore Shakespeare 
to the footlights by representing Juliet as a 
sentimental Parisian young lady—not an altogether 
unpleasing representation by the way; and Mrs. 
Scott Siddons has proved to us what a fascinating 
creature that most loveable of all Shakespeare's 
women, Tosalind, must have been, if she closely 
resembled her; still, so far as the resuscitation of 
the purely legitimate drama is concerned, without 
avail. Indeed, so little faith have theatrical man- 
agers had in these attempted revivals that, as a rule, 
the plays of the old dramatists have been, on these oc- 
casions, put on the stage by them in the most slovenly 
way. A weak and wretchedly insufficient cast has 
been supplemented by horribly old scenery and more 
dreadful supernumeraries. The public, which is 
mostly keen-sighted in its own interest, has 
therefore refused to accept the “‘ Brummagem” as 
the genuine article. It insisted upon better setting 
to the polished gem, and not getting it, declined any 
further part in the transaction. On the first 
liberation from their bonds, the managers of the 
minor theatres made a dash at Shakspeare and 
other contemporary dramatists; but although they 
were able to produce the pieces, they failed to supply 
the actors, and failure was the result. It is a some- 
what remarkable fact that the efforts which suc- 
ceeded in throwing open all theatres alike to the 
performance of the works of the highest dramatic 
literature should have resulted in almost driving it 
altogether out of the field. 


Nevertheless, Mr. Chatterton, Mr. Barry Sulli- 
van, and Mrs. John Wood have endeavoured to stand 
in the gap. It is true that Mr. Chatterton has 
declared Shakespeare is no ‘ draw,” that Mr. Sulli- 
van lost his fortune, and that Mrs. Wood has 
abandoned Goldsmith for a feeble adaptation from 
the French ; so we suppose the legitimate drama is 
hopeless. 





AN “INVOLUNTARY ERROR.” 





To the Editor of The Orchestra, London. 
Bovioone-sun-Mer, 20th April, 1870. 
Sin,—In one of the last numbers of your paper 
you have been good enough to refer to “ a prelude ” 
of my own composition, and to speak of me in 


elogious terms, for which I beg that you will accept 
my grateful thanks. 

I beg, however, that you will allow me to rectify 
an involuntary error which you have made. 

I was born in 1837, not Brussels, but in Boulogne 
sur-Mer, where I made my first musical education. 

Having had the good fortune of making the 
acquaintance of the excellent M. Lemmens in 1860, 
I went to Brussels to study the organ under his 
learned direction. He bestowed upon me his 
kindest and most careful attention, and if, as you 
are good enough to express it, I possess a certain 
amount of talent upon that instrument, I must 
thank him for it. I shall esteem it a great favour, 
Sir, if you will be good enough to insert the present 
letter in one of the next numbers of your valuable 
paper, and I remain, Sir, yours, very sincerely, 

[The above communication bears no sig- 
nature.—Ep. ] 








LiverpooL Cuurcn OrGcan ApporInTMENTS.—Mr. 
W. D. Hall from St. John the Divine’s, Fairfield, to 
the Church and Schools for the Blind, Liverpool. 
Mr. James J. Monk (Coll. of Organists) from St. 
John’s, Waterloo, to St. Philip’s, Liverpool. 








Hotioway’s Pitts.—There can be little safety for sufferers who 

rmit inflammations and ulceration to continue their course in 
the vain hope of their self. t; such carel wil 
certainly lead to disappointment, if it fail to end in death. 
Whenever disease attacks the human body it should be promptly 
and vigorously met by remedial measures, of which for external 
ailments this Ointment stands supreme. Bad legs, ulcerations, 
abscesses, piles, and fistulas can be conveniently treated and 
radically removed by this unguent applied as directed in its 
accompanying covering. Every mother, nurse, or sick visitor 
by the attentive study of Holloway’s “‘ Instructions” can fre- 
quently arrest outward diseases before they have assailed the 
constitution and become virulent or chronic. 











CRAMER'S NEW HARMONIUMS. 


— 


RAMER’S NEW HARMONIUMS, on the 
American system, and usually called American Organs, 

are free from the hard and nasal quality of the ordinary Instru- 
ments. They are remarkable for a round, free, flowing tone; 
approaching that of the organ more closely than any other 
instrument of the class. In the manufactory at Camden Town 


| the most recent machinery has been erected, and Cramer & Co. 


are thereby enabled to supply very superior instruments at 
prices much lower than hitherto 





PRICES :— 
a “— a Knee Swell, 5 Octaves, £12. 
” ” ” 2 Stops, *” 15. 
” ” ” 4 Stops, a 22, 
” ” ” 6 Stops, ” 28. 
Rosewood or Walnut, pm 8 Stops. ” 34. 
CRAMER’S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe, ) 
207 anv 209, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK ; 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SBLECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lowpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
708. BUMM E L. 


No. 1. a to the Moun- | No. 8. ._— weenie my own 
2. ma. wel 2 the e Amber Witch, 
8. e -w 0. ae owh m ding 
4. Courtly Dove. — 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a 


Paice 3s. RACH. 





Loxpoy; CRAMER & ©O, LIMITED, 201, Rucunt Stauet 


Ditto, in £ flat (z) . case ceeatanceeseacanenceess 
O do not chide me ..... 60:60:40. 00 bee 0068060600 
1 | O d Love and the new, The . 00 cc ce co ceeececcocee 


SONG S&. 









a ~ nea 8. 

elland .... evqecccessce 

A oice from the Ocean (3)... SE 
Calm and storm (A Contrast) ie 
Daughter of the septa Mionecton Sn  . 
Go, forget me .. i 3 
I woul I were a child again soneereencteaies OF 
Land of my love . 3 
Little cares the Robin. ” Song (s). (Bang by Maile. z, - Gillie) 3 
May time (s) . sieve ee 3 
Partin The (Her last words at) on a0 aad 5b-6068 9 
Rocked in the cradle of the deep (B) .. is on 
She wore a wreath of roses .. 3 
Why chime the bells so merrily (The ‘New Year's ‘come) .. 2 

GABRIEL, VIRGINIA. 

Breeze and the harp, The, in C and D (s) . cima’ 
Lily Graeme. _Scote Song .. covsee 8 
Little ee Venice) in D and & (6) . 8 
Regret thee! ....... cccecece 8 
Separation ......... ccccccccccccse 8 


(SMART, H. 

ADS be Dew Goeeens ¢ eoeececece 
‘e, Chester, pod (a). 

Day done, The {c) . tees ce 
Do you think of the days that are gone, Jeanie. occ cecces 
Hopes of my heart .. eeece PrTeTer 
In the sunny hours o of May .. eo ccceccccccccce 
T dream of thee at morn, tn A fat (x) « ohan op eeedion 
Ditto, in F (c a. cc co cccecee 
pokes Fad. y Ti iike to be a rose.. 
I stood beside a streamlet (c) .. cece cecceee ° 
Look from thy lattice, in ¥ () PPPTPTETTTITiT errr rie 
Ditto,inD .... Prrerrrr TT eTerere Tey 
Minnes r’s dream ‘e) PPOTETeTETeTIITirrererr rT 
ag = yy = eel 00 ce cecccccs 00 ce ce sceecs cooes 





O tell me, shall hy love | be ye mine satu thh-enee 

Paquita, in E flat (7)... ‘ 

Ditto, inc ... 

Priez ——— Elle (Young Emmeli 

heart shall meet mined 

— ‘> jee ee 

Rhine Maiden, The .. 
Spinning Wheel, The (c) .. os 

Sir Brian the Bold (c) de gileaicenie 

Soldier’s Wife, T 

em 5 night | ~ S light beautiful ‘night i (mE E ‘hat 


F) oe 
Tell me, sweet Zephyr (c).. 66 06 00-0000 ce 
The Broken Ring. Song (c) . ° ° 

Thinking of thee (c) . 


Through every chance and d change (cy: 


i (@) 





‘Two names, The . 00.00.00 60:90:00 00 00.00 00:00:08 
Waiting for the Spring (c 02 0 be cece eecese 
Young +. —~ 1S Elle) i): TTTereTe Tar ny 


HATTON, J. . 
A maiden stood upon the shore (s), (sung by saan. 


Parepa) .. 
ey The, (a), (sung by Pischek) o0beaeebee 
Cariole, The, or ristanas sleigh ride «0. 0..0e0e+0ee ee 
Revenge (8), (sung by Staudigl) .. eoee 
Come live with me, and be my love, in B flat () cece 
Ditto, in G, (sung 7a : 00 00 ce cece cecece 
Good- -bye, sweetheart, good-bye, inC .. soeececccees 
Ditto, in E flat () .. cceeeckestes 
How proudly they'll hear of this at home.. PPrererere Trier 
King Christmas (s) . oe cece ccccce 
Man of War (8), (sung by Herr Formes).. Se sees 
Under the greenwood tree, in F (Robin Hood) (7 ) oocece 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers a B Bong) oc cccces 
I dreamt I was a child again ........eeeeceeeeeeeeeeeee 
Paulime’s Song... ..cccccccccccceccccecccccceccceccccce 
Hope, sweet hope .....ccccccccccccccccccccccsccsscece 
Sing no more ., POTETTTEIeT ETE coeccce 
The Cariole ..... ° 
The Bridal morn.. 


SULLIVAN, ARTHUR £ 8. 
be = oy the bee sucks (from weer gute gun, sy " 


pitt in B aa ig yi anc) neaentena + 
Bride from the North sata oa ie 


GOUNOD. 


Bear him forth (“‘ Irene”) in E (s).. 
Courtly dove, in A and G(a), fu by Mame. Sherrington) 
Fair the rose of love is blowing (‘‘ Irene”) in B and G (s) 
Fairer than the morning . ee 
Far r in his low, iy ctahe, “ irene) in D and © (8) « 
For lack of gold he pe - (“Irene”) in A and G., 
Gold and gray, in F 
Hast thou seen ‘> pani day ‘blushing ("irene “yi in & 
flatand C (s) . 
Hero to Leander, in D and C .. oo ccs ceee 
Lark Song, The, in A and C (s) . sab pieeinitina naeensanadnnnn 


a Poesie de A. Lamartine. English and French 
itt iwas........ 
CREA, il 


Ditto, in FC by Mam Sherringt }es ee 
4 e. She: on wires 
= i roby i in E wesinnia e008 
Uprte Wei a ace ‘in G(s) soveessee nace 
eng ty Sane an ite atbbsecnie: Ouatiee 
atake r me. osc eecese eoccee 
The requital, in F minor r (2). edebeee 
Ditto, z minor, with simplified accompaniment “(e), 
(sung by Mr. Sims Reeves woke cocccccecece 
are 
Thoughts of thee, ny a a and Cie, (sung by Midme. 
Sainton-Dolby) ......+...4+ e060 0086 
When we are parted (=)...... OPEEEP 0000-0400 00 06 906000 
LONDON: 


BORD OO RDRORDEORD BOC BD BODO BO fo BO HO ED bo RO BO ED BO BO BO BS BO BS WD NO EO BODO Ce tS 
APRSCAHARADRD SCARBARRARARBRAAARAVBAAVAARHAAARVIOG 


BO BO BO BO CO BO CO BO BO BO BO BO bo bo BO bo CO BO CO bo 


coro ee 


coce coeenm oo toto Ro to co tO 


on Pk FH ENN 
coe ano coacesecoo 


moancooacoccoo™ 


ooooo 


SRRARORAROASAAQAARAAGOASCH 


oan 


oo com cocoaeooo 


CRAMER & CO. LIMITED, 





201, REGENT &TREET, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FOR THE Magyiricat anp Nunc DimItTTIs, AND 
ReEsPONsES FOR ADVENT AND LzEnt, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTBR OF THE FOUNDLING HOSPITAL! 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Street; 
HAYES, Lyaru Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus, Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where’er you walk (Semele). 
avid (So-| Angels ever bright and fair 


eodora). 
(Judas Mac-| Lord to Thee each night and 
day (Theodora). 
No. 2. 
He layeth the beams. 
Come, ever smiling liberty. 
O liberty | 


Holy, holy ! (Redemption). 
®t _— 


ore 


tees” 
cabseu 


*Tis liberty" 
Happy fair. 


No. 3 
ShallI on Mamre’sfertileplain. 


He was Eyes unto the Blind. 
O magnify the Lord. 


What’s Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 


No. 4. 


Love in her Eyes, | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 








Loypon: CRAMER & CO. LIMITED, 
201, Recent Street, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED 201, Regent Street, W- 





RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to on SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2.3 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, ey and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustratin 6 as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, S. JAMES, ee at 
yt 8. BASIL New and Second Edition. ; by post, 


THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of ’s. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 8s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
a PRAYER. ng» Mouthly in 1s. Parts. 
Vol. Lent to Ascension ; I., Ascension to 16th 
Sentey "after Trinity. Each ol bs. 6d. ; by Post, 6s. 

“CONFERENCES with GOD: :” a Book of 
Meditation for every Day of the Year. = Cc. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

oe aret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s. 7d 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 18s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY, 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PaespyTerianism and IrvinGism. 
Vol II. On Anasaptism, the InpgrgnpgNTs, and the QuAKERS, 
Vol. ILI. On MerHopism and SwEpENBORGIANS, 
Each 8s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism 2 Vols. Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘‘Taz BisLg AND ITs InTRRPRETERS.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 

terary Theories; the Pig 5 By 


Popular, Roman, and Li 
Wea ey Prebendary of St. Paul’s, 8s, 6d. ; 


post, 8s. 
SANOTA OLARA on the THIRTY-NINE 
Ppl ep Edited by the Rev. Dr. Lee, ‘‘It formed 


of Tract 90.”—British Magazine. 1%.; by 
post, 7s. 5d. 


ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: mae & 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 
a pre Preface by Rev. T. Carter, 1s. ; by post, 

8 
IKOBESE on te Asonstomed, Mammen,” 
to ty, 
Present English Church, Is. ; by poskte Id. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d, 


J. T, HAYES, Lyall Place, Eaton-square, 8.W. 











INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


EMORIES of MY TIME: including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER. 8vo. 


HE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols., 8vo. 


iw LIFE in LONDON. By 


J. EWING RITCHIE. Author of “ The Nightside of 
London,” &c. _8vo. 


EMOIRS of SIR GEORGE 
CLAIR, Bart. of Ulbster. 











SIN- 
By JAS. GRANT. 1 vol. 
8vo. 


HE BATTLE-FIELDS of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 








of ‘‘ A Mission to Dahomé,” &c. 8vo. 
RONICA: a Novel. By the Author 
8 vols. 
By the 


of “Aunt Margaret's Trouble,” &c. 
OLD and TINSEL: a Novel. 

Author of “Ups and Downs of an Old Maid’s Life.’ 

8 vols. 


OT WHILE SHE LIVES: a Novel. 


| By Mrs, ALEXANDER FRASER. 2 vols. 
~ DOUBLE SEORET and GOLDEN 


PIPPIN. By JOHN POMEROY. 8 vols. 


HEBE’S MOTHER: a Novel. By 


LOUISA ANNE MEREDITH. 2 vols. 

















HE BARONET’S SUNBEAM: a 
Novel. By Mrs. WHEELEY. 83 vols, 











YENEATH THE WHEELS. By tho 
Author of “Olive Varcoe,” ‘Simple as a Dove,” &c. 
8 vols. 


EORGE CANTERBURY’S WILL. 


By the Author of ‘East Lynne,” &c. 8 vols. 


IDNEY BELLEW: a Sporting Story. 
By FRANCIS FRANCIS. 2 vols, 


Gan: a Story of Australian Life. By 


B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
ols, 
ALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 


ee BROTHERS, 
18, CATHERINE STREET, STRAND. 


NEW AND POPULAR PIANO PIECES. 


~_e 


“LA BONNE-BOUCHE,” 


AND 
“ETOILE DE MA VIE.” 
BY 
FRANCESCO BERGER. 

















a Novel. By 











Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W. 


NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD, 
MUSIC BY 


FRANCESCO BERGER. 











by | CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





CRAMER & CO.’S 
SACRED MUSIC. 





sd 
t Cecilia. Gem» of Sacred Melody a Series of 
“Mgt book, arranged for the panaorte by J 6 Call- 
nw 1, Containing Selections from Handel, Mendels- 
— be 7 pe. ane and 
Min’ De Bias rm essay Bolo 0 
No, coos tm ate cer 
50 
No. % on Selections from ‘Auber, aeaat >, 
o ’ 
Goan, Balfe, Macfarren, and 
Richards... rdagrmencnctocoree: 5 0 
Sacred Half-hours with Gounod reese sears esas B00 «3 


Caauan é& Co, Limited, 201, Regent-strest, We 
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IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. Fre 


CRAMER’S EDUGATIONAL COURSE FOR THE PIANOFORTE. 


e by Post for FOURTEEN Stampa. 





(CRAMER'S CELEBRATED TUTOR for the| 
/ PIANOFORTE, containing the Rudiments of Mastic, | 
Principal Rules on the Art of Fingering, Appropriate Examples | 
and Exercises, and Lessons in the Principal Major and Minor | 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Kasy Exercises, Preludes, &e. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


| 

(CORAMEB’s THIRD BOOK. Containing little) 

) Fantasias progressive in difficulty, Themes carefully selected 

trom the Best Writers, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


(> MER’S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Exercises with special | 
objecta. } 











RAMER’S FIFTH BOOK. Studies in Various| 
J Keys, chiefly introductory to the Pieces contained in the | 
ollowing Book, | 


RAMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


CAME ES EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


Oy NINTH BOOK. Advanced Studies 


a from Cramer and the Standard Composers for the Piano- 
orte, 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 











NEW 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRIGHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


‘i improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’'Harmonie.’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly oy 4 fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. [ts intrinsic ad- 
are hanical. . . . The effects may be appreciated 

(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most gotietactert, whether as regards tone 
and touch, or that less definable quality of — to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 








CRAMER’S EDUCATIONAL 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


COURSE FOR THE VOICE. 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in T'wo 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 


Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 


Part-Songs by Macfarren and other Composers. 


VRAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for ano and Tenor, Mezzo- 
~~ and Baritone voices, by V. Wallace and Henry 
mart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singi (concluded), by Manuel 
Garcia. Grand Selection : Song by ‘Beethoven, et by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Cees ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


RAMER’S TWELFTH BOOK, containing 





RAMER'S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srazzr, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK, 





Lonpow: CRAMER & CO. LIMITED, 201, Resent Srazzt, W.; 
Ann SIMPKIN, MARSHALL & CO. 








(pes NEW PIANOFORTE SOLOS. 
d 


Deux eee pastas Composée par * 
Chharted Halls 2. cccccccccccsdcrccccccccccces 3 0 


Caamen & Co, Limited, 201, Regent-street, W. 











h ARGUERITE. Mazurka. By T. M. Mupix. 
Price 3s. 
Caamaun & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupie. 3s. 
Caamun & Co. Limited, 201, Regent-street, W. 


—_ 


Rss, BLANCHE WALTZ. By W. ©. Lavax. 
Belo ds, Duet 5s. 


Cmamam @ Co., Limited, 201, Regent Street, W. 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8S. Montgomery. Music by 
Fursapeta Pur. 28. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 


‘Al)"D LEAVES. Words by L. H. F. pu 
iy Ten. sx. Adapted from a melody of Paul Henrion by 
W. C. Lavax. 

Cuamex d 0. Limited, 201, Regent-street, W. e 

GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. %s. 

Caamazn & Co, Limited, 201, Regent-street, W. 


T= PEARL. A Souvenir. Words by L. H. F. 
pu Tunasavx. Music by Bonpzss. Price 3s. 








threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 

roduces those delicate effects of ax and shade peculiar to the 
grand piano.” Public inion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and oy + precision, 
this instrament marks an important stage in the process of 
pianoforte manufacture.” 


s 





London: 207, Regent Street; 43, Moorgate Street, 
Brieuton West Street. Dusiin: Westmoreland Street 
Beirast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Mutn Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smith & Son, anD 
Hime & Son, Liverpool, and Birkenhead. 





gvusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Oo. E. WILLING, 


ORGANIST OF HE FoUNDLING, AND LATE OF ALL SAINts, 
ManrcGarst Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


Illus 








CBausa & Co. Limited, 901 Regent-sirest, W. 


REGENT STREET, LONDON, W. 
, BOLD STREKT, LIVERPOOI 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 


Rock’d in the Cradle of the 


Deep. 
The Anchor’s weighed. 
The Thorn. 
I'd be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Jobnny comes marching 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 


The Ploughboy. 

Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS 
Hark ! I hear an Angel sing. 


I’m lonely sinee my Brother 
died. 


’Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come —* Father ! Soug of the Sea-shell. 
Mill Ma Wait for the Waggon. 
Beautiful Isle of the Sea. 

No. 3.—6 DUETS. 
Evening Bells. Lassie, would ye love me? 
I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Ali 


Annie, dear, good bye, 

The convent cell, mr 

Sweet Spirit, hear my prayer. 
a. don’t forget me. 

When Morning’s light is break- 


Bonnie Kate. 


No. 5.—12 SA 
The Dove of the Ark, 
Hymn of Eve. 
David ues ao Saul. 
Author of G 
Gratitude. 
Bethlehem. 
Lamb of the Father. 


No. 


When forced from dear Hebe. 
Pray, Goody. 
Water pasted from the Sea. 


Is there a heart that never 


lov 

The Vicar of Bray. 
ih say not woman’s heart is 
bought. 


ice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 
Norah, Darling ! don’t believe 
them. 


CRED SONGS. 

Ev’ry Day will I give thanks. 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
guish, 


6.—12 OLD ENGLISH SONGS. 


There the silver’d waters roam. 
In Infancy, 

J .- a like love is yonder 
There was & jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


No. 7.—12 SONGS BY SCHUBERT. 


be = | flowers their buds are 


closing. 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 


Who is Sylvia? 
Ave Maria, 


No. 8.—15 CHRISTY 

Come where my love lies 
dreaming. 

Hard Times, come again no 


more. 
Annie Lisle. 
Footsteps on the Stairs. 
Nelly was a Lady. 
Beautiful Star. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A — Tam. 

The T 

Smooth is is the moonlit sea. 


MINSTRELS’ SONGS. 
Gentle Annie. 
Gone are the Days. 
hing a in the ane, 
e 

Forget and begive. 
— by my side, 

News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “‘ Jessy 
Lea. 


Only a Ribbon —‘* The Sleep- 
ing Queen.” 

Gone is the Calmness from 
my heart—‘‘ Matilda.” 

non thy Heart for me—‘‘ Rose 
of Castille.” 

He'll miss me—‘ She Stoops 
to Conquer.” 

For Her Sweet Sake“ The 
Bride of Song.” 


No. 10.—HAYDN’S C. 
The Mermaid’s Song. 


Recollection, 
~> Mother bids me bind my 


In that Devotion—‘‘ Matilda.” 


My Bud of — Stoops 
to Conquer. 

Coo! says the Gentle Dove— 
“ Panchinello.” 

I've Watched him—“ Hel- 
ve! ” 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


ANZONETS.—l1st Set. 
Despair. 
Far from this throbbing Bosom. 
Fidelity. 





No. 11.—HAYDN’S CANZONETS.—2np Set. 


Sailor’s Song. 
he Wanderer, 
Sympathy. 


She never Told her Love, 
Asks my Fair One? 
Content. 


No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 
I'd choose to be a 


My Mem’ry turns wit ’ Fond- 


— deem my Love can 
Jeannie Lee. 
Old Jeasy. 
as for Uncle Sam, my 
Bf Bell. 
I’m off to Baltimore, 
Jonn Brown lies mould’ring in 
the Grave. 








No, 18.—SELECTION 
O breathe not his name. 


Believe me, if all those en- 


dearing young charms. 
Love’s young dream. 
Go where glory waits thee. 


The harp that once through 


Tara's halls. 


Rich and rare were the gems 


she wore. 


OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer, 
The minstre! boy. 
The valley lay smiling. 
Erin ! the tear and the smile. 
By that lake. 
Has — thy young days 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Hast thou cheered the broken- 
hearted. 


Nearer home. 


Jerusalem the Golden. 
The Pilgrims of the nighf. 
Graceful Consort. 


No, 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the lads of the vill 


Farewell, mytrim-built wherry! 


Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 


Why ehime the Bells so merrily? 


The Ivy Green. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard. 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Esteile. 


Are yor coming, bonnie Annie? 


Come out with me. 


They have given you toanother. 


Blue eyed Nell. 
I can know thee no more. 


Thy mem’ry comes like some 
sweet Dream, 

Why do I love thee yet? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad. 





No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart, 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 





Angels, my Loved One, will | Under the Willow she’s slecp 

rock me to sleep. , 

The old Pine > ste Sweet Love, forget me not. 
Louisiana Be Old Bob Ridley. 
What is i without a 4 Song * the Rose. 

Mother ? Kingdom 
Lucy Lee. Why am is 80 happy: 

Gentle Nettie Moore, Ridin’ in a Railway Keer, 
De ole Kitchen, Keemo Kimo. 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye 2 ate and braes 0’ bonnie 
O Nancy, wiltthou gang wi’ me? 

Annie Laurie. enue Gray. 
Within a mile of Edinburgh. O Charlie is my darlin; f. 
yO pond ame young { to marry yet. — lad my love war 
rn. 
O, m: love alike red, red rose. | Green grow the rushes, O! 
Com! ’ thro’ the ry: Auld Robin Gray. 
John Anderson, = ry 0. Roslin Castle. 
No. 21.—6 ™ hse GS. 
The Sea. et ds 
The Death of Nelson, The Last W 
The Bay of Biscay. Outward Bound. 

No. 22.—10 ITALIAN OPERA SONGS. 

O thou fair and tender blossom. | In whispers soft and b 
Childhood’s fair Dream. To be happy and pass life with 
The Troubadour’s Song, pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the he dying. Fair one, thy toils are ended 
No, 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. ’s Toast. 

Merry and i My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 








No. 25.—12 CHRISTY 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov’d ones at 
Home. 

Mother, oh, Sing me to Rest. 

My Skiff is by de Shore. 

The Little One that died. 


No. 26.—12 SONGS BY G. A 


MINSTRELS’ SONGS 


Just after the Battle, 
Ring the Bell softly, 
Gentle Jenny Gray. 
Mother kissed me in 
| Dream. 





my 


The Cottage by the Sea. 
Old Dog Tray. 


. MACFARREN 


AND HENRY SMART. 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower. 
When we two parted. 


Paqnuita. 

The Rhine Maiden 

[ dream of thee at Morn 
Down by the okl Mill Stream. 
The Lily and the Stream. 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 
The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? | The Passoge Birds’ Parting 
I would that my Love. Song. 
Greeting. 


No. 28.—11 HUMOROUS SONGS. 


The yoens Man from the 
Count 


Emmer ya 

I never ao ‘nothing at all. 
Pretty Colette. 

Mamma won't bring me out. 
The Man at the Nore. 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dea ly. 

Josiah and his Sally. 

Way down in Maine, 

Peeping through the window 
pane, 


No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 
The Wolf. Farewell to the Mountain. 
The Wanderer. The good old Days of the 


The Man of nal 
Love and Cour: 
Who deeply drinks of Wine. 


Country Squire, 
The brave old Oak, 
King Christmas. 


No. 30.—12 COMIC SONGS, 


The cross + pate, 
Jock o’ the ¥ 

Pollee- Welle: 7 
Chickaboo. 

I'm lively Pompey Jones. 
A Nursery Legend. 


No. 31.—11 NAT 


The Marseillaise Hymn. 
Savourneen Deelish. 
Partant pour la Syrie. 


4 Jones, 
The Deny Hills of Scotland, 
Ben Bolt. 


No. 82.—10 SONGS 
VOI 


Swifter far than summer’s flight. 

The Orphan, 

Alas! po Chimes so sweetly 
stealing. 

Sweet and low, Wind of the 
Western Sea. 


I would I were Lord Mayor 
Lord Lovel. 

Fanny Grey. 

Ben Battle. 

The Cork Leg. 

Giles Scroggins’ Ghost. 





TIONAL SONGS. 


The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 





FOR CONTRALTO 
CES. 

Gentle Troubadour, 

Young Emmeline. 

Waiti: g for the Spring. 

Return, return. 

The Tre *s are in Blossom. 

When the Lamp is shattered. 


No. 83.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART, 
The First Violet. The Fishermaiden, 
The Garland, The Vio'et. 
Cradle Song. She and I. 
Spring —— On Music's softest Pinion, 
8 rdain’d. 


No. 34.—9 SONGS BY CHARLES 


Courtly Dove. 

The Lark Song. 

The EIf's Trip. 

Gold and Gray. 

Fairer than the Morning. 


,OUNOD 
Fatal Star. 


Very sad, oh, widow'd Queen. 

For lack of Gold he left me. 

= — forth thrcugh the 
Night 





No. 35.—10 SONGS FOR TENOR VOICES, 


Yes, let by ka. like a Soldier fall. 
I met her first. 


Pale from m - ‘Lady’ 8 lattice. 
i — ower, and think 


The Muleteer’s Song. 

The Star of Love. 

The Bud of May, 

Good Morrow. 

"Twas Rank and Fame that 





Under “the greenwood Tree. tempted thee, 
No. 386.—9 POPULAR BALLADS AND 
CAVATINA. 
oy et a De 
Young Elien ° 
Rovere Bride. Lilla’s a P 
The Maid of Meet me in the Willow Glea, 
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PROSPECTIVH ARRANGEMENTS: 








On SATURDAY, 28nn APRIL, 


Mozart's Opera, 


IL FLAUTO MAGICO. 





Tamino an ‘ae ose ... Bignor GARDONI. Mdlle. BRIANI. 
Papageno ... me oo «. Mr. SANTLEY. Tre Damigelle Della Regina pa. { mame. CORSI. 
Sarastro wie m an .. Signor FOLI. ag TREBELLI-BETTINI. 
Monostatos ... ih _ .«. Mr. LYALL. R e. VINTA. 
I Due aonet {tienes RINALDINI. Tre Geni ooo { mane. CLINTON. 
“+ 1 Signor TREVERO. Mdlle. GUERRIERI. 

; : . Papagena ... ove aad ... Mdme. MONBELLI. 

Sacerdoti... dis sa aa { Bidar ARCHINTI. Pamina ee : .» Mdme. SINICO. 
Signor CASTELLI. | ie 

L’Oratore .,, ea ‘i ... Signor RAGUER. Astrifiammante om ie «+ Mdlle, ILMA DE MURSKA. 





On MONDAY, 257rnH APRIL, 


Govunop’s Opera, 


FAUST. 


Faust pm - a ... Signor GARDONI. Siebel = até sos .. Mdme, TREBELLI-BETTINI. 
Mephistophiles , a ... Signor GASSIER. Marta vee ue vee -- Mdme. CORSL 

Valentino... eos - .. Mr. SANTLEY. AnD 

alentino m CAeESy Marguerite . . Malle. REBOUX. 


Wagner ___... - ii ... Signor TREVERO. “(HER SECOND APPEARANCE.) 





On TUESDAY, 26TH APRIL, 
Verpi’s Opera, 


RIGOLETT 0. 


Il Duca cad a sii .. Signor MONGINI. _ Ciprano we oo ... Signor GRASSI. 
Rigoletto... ae uk .. Mr. SANTLEY. La Contessa ... be oe ... Mdlle. BRIANI. 
Sparafucile ... 1 an .. Signor FOLL Giovanna ... boi ae .. Mdme. CORSI. 

onterone ... et hd .. Signor TREVERO. Maddelena ... a ‘as .. Mdme. TREBELLI-BETTINI. 
Marullo sve eee eu .. Signor ZOBOLI. AND 
Borsa sa sii ve .. Signor ARCHINTL. Gilda ey he es .. Mdlle. ILMA DE MURSKA. 





On THURSDAY, 28TH APRIL, 


Mozart’s Opera, 


LE NOZZE DI FIGARO. 


SIGNOR ARDITI’S 
GRAND MORNING CONCERT 


WILL TAKE PLACE 


On FRIDAY, JUNE 10rTkh8. 











Composer, Conductor, and Director of the Music ... Signor ARDITI. Acting Manager... .. Mr. JARRETT. 
THE SUBSCRIPTION will consist of FORTY NIGHTS. 
Srconp Tian oe Pe - +» 116 Guineds. Pit Boxrs ee ee -» 220 Guineas, 
First Tian oe ee ee +» 200 - Oncuestaa STALLS ee oo SB wp 
Gnuanp Tise ee oe on « «ws Dress Crncts ee ee ee) Bes 


All Subscriptions must be paid in advance. 


Subscribers are respectfully informed that the dates subscribed for will be strictly adhered to, and no nights given in lieu of Subscription Nights, except by request. femngumets for 
Special Subscription may be entered into on application to Mr. Bailey, at the Box Office of the Theatre Royal, Drury Lane, open daily from 10 till 5; also of Mr. Mitchell, Mr. — Messrs. 
Lacon and Ollier, Messrs, Chappell and Co., Lamborn Cock and Co., Bond Street ; Leader and Co., Opera Colonnade, Haymarket; A. Hays, Royal Exchange Buildings ; Keith and Prowse, 


48, Cheay ide; and at Cramer's Music Warehouse, 201, Regent Street. 
Stats .. ee as i 14.0 AMPHITHBATRE STALLS .. £0 56 0 | Patvatz Boxss .. +» Prom £2 2 0 
Dass Cracis .. ee + 010 6 AMPHITHEATRE.. oe ao &@ES 





DOORS OPEN AT EIGHT O'CLOCK, THE OPERA COMMENCES AT HALF-PAST. 





Printed and Published by Jaxae Swirs, of 66, King-street, Golden-square, in the County of Middlesex, at the Printing Office of Swurr & Co., 65, King-street, aforesakd.—Friday, Aprit 83nd, 1870. 








